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Didayi, A picturesque tribe of Orissa 


Shri S.C. Mohanty 


‘The Didayi ore » small primitive hill ibe inhabi- 
ting 9 small forest clad hill-tact hidden inside 
inaccessible 4,000" plateau of — Kondokamberu 
‘ange of Eastern Ghats which stretches along the 
South-Eastoin border between Malkangii and 
Koraput Sadar Subdivisions of Koraput District, 
Living far away from the maln-stream of civil 
tion, this title community 1s almost unknown to 
outside and hence devoid of thnographic atten- 
tion, Dr, Verrier Elwin refers thom 2s a 

in his “Tribal Myths of Orissa" and In 
‘The Bondo High landers’. The natives. call 
‘themselves. “Gnte-the people. Tha present 
name Didayi moaning the wild people has beon 
bestowed upon them by. thelr Oriya. neighbours, 
which they have accepted unhesitetingly 


Population 

‘The whole ibe number, 2,164 individuals 
Including 1,181 males and "1,033 fomales 
(1971 Census ), In 1941 Census their popula 
tion was 1,661 only which rore to 1978 ( 862 
‘males and 1,016 females ) in 1961 


The Didayl are a woll-bullt, medium statured, 
biown complexioned, squarish foced, and fat 
‘nosed people possessing coarse and wavy hal, 
‘scanty becily hairs, depressed nasal bridgo, and 
ancove nase! profilo, natrow eyes some times 
‘exhibiting traces of Mongolian ( Epicanthic ) 
‘ye fold and prominont chook. Didayi men ond 
Women ore graceful and charming. 


et 

‘The Didsyi which comes. closer 10 
‘those of Paraja, Gadaba, Bonda, Soura and 
Jueng belongs to the Non-Kherwaty branch of 


the —Munda-Kol group. under Austro-Asiatio 
branch of tho Austc family.  Henee linguistically 
the tribe stands at the most ancient stratum of 
‘Austro-Asjatic group of tribos in this county 


‘Tho timid Didayi living in. the Immediate 
‘oighbourhood of the Parsia, Gadabs, Kondh and 
‘the agaressive Bonda maintain peacotul and cordial 
social tios with all of them. Dr. Elin and 
‘Thurston consider Didayi as a part of Paraja tbo 
‘with whom thoy aro intimately related by their 
‘mythical origin. and inter marriage relationship. 
Mr. RC. S. Balls Inthe Koraput District 
Gazottior statos that the Didayi ste more or less 
similar 10 Gadava than Bonds. According to 
Furor Hoimondorf the Didayi_and the ‘Reddis of 
Bison Hill’ are of a related stock and are also 
remnants of an ancient Asiatic culture despite 
their present diversities, However the Dida) 


Gadava identify themselves. 8s separate tribal 
‘group ond rogard_ all their tribal neighbours as 
‘heir brother. 


Legendry Origin 

‘The Universe, ab initio wae filled with Infinite 
water. Once & gourd containing two title 
children, a boy and a git fell from heaven and 
started ‘lating on the surface of water. The 
paiked children ctiad holplessly thet echood ot 
‘Mahapru's rs, He sont a crow to find out the 
matter, The crow discovered the source and 
foported Mahapru who came down to. help the 
dostituto childron. He toro off a handful of stars 
from the sky ond planted as mother earth, Thor 
he created tr008, flowers, mounteins, animals, 
bits, rivers, springs, lakes and ponds out of His 
halt,” blood, teoth, eye-brow, sweat, cough, 
‘spittings and urine respectively. After creating 
the world He directed the boy and the gitl to 


travel in opposite direction. They obeyed. After 
‘ long separation they met again below a Kendu 
{rea when they have attained their blooming 
Youth, Inesistibie camal desire indulged them in 
passionate love. The children born out of their 
Union seattored all over the earth and became 
‘Adivasislika Bonds, Gadava, Parse, Didayi, te. 
Hence all the Adivasis are believed to be their 
brethern and the Bondes are considered 2s the 
elder brothers of Didayi 


Settlement pattern and housing 

Formerly the Didayi_ were semi-nomedie 
shifting cultivators protecting to dwell on the 
plateaus amidst. sylvian surtoundings. Now 2 
‘bulk of tele population have migrated to the 
plains and valleys on lther side of, 
‘the mountain range-profombly more 10 the 
Esto valley side in search of better ivel- 
ood and sated in 20 villages adopting low 
land plough cultivation. Here impact of 
neighbouring Oriya and Telugu speoking popu- 
Tation ia noticeable in the spheres of their 
social behaviour, economy, material culture, 
ross and calect. Thole dioject now contains 

How Telugu and Oriya terms. Those vilagoos 
aro not only bigger in size, compact and 
populous-often consisting a8 much os 118 
households (village Oringl) but also socio- 
‘economically better off 98 compared to the 
fmaller and uniclan uphill settlements hardly 
comprising more than 10 housoholds.scattred 
fm random. The ill Didayi because of thei 
Geographical, cultural and physical seclusion 
have remained more primitive end backwad 
than theit plain living, counterparts. Thus on 
the basis of such visible cultural disperty 
betwoon both the groups. there can be made 
1 dichotomy 03 the plains and the hill or 
highland Diday 


‘Tho Didayi villages are characterised by isolated 
homesteads fenced. withir 
at random implying 


‘w9 hous 
the large-sized plein villages families. belonging 
‘to diferent clans and communities ive in 
separate hamlets inter-connected by narow foot 


may be one kilometre or so. Ia 


paths. ‘Gulisung’ the communal place for 
conducting the dances, ceremonies, festivals 
‘council meetings is located at a central place 
of 2 Didayi village. 


* 


Didayi houses ato rectangular in size having 
mud walls and floor. The grass (Pir) thatched 
‘sloping foots are supported by centre and sido 
poles. Each house had a long verandah (Mnah 
lids) and a short verandah (Dhna Plida) 
Jin front separated by the main door enttence 
The verandahs are used for sleeping 
by grown up children at night, and grinding 
‘and husking purposes, in day time, In ill 
villages smaller vorandahs are seen. beceuse 
‘Robody sleeps thers under sovere cold climate, 
“The houses ae divided into thee parts, i. 6 
Kitchen, living and store, which are often 
‘separated by wattle partitions, The hearth 
(wasu) is built around one comer below an 
‘overshanging wattle container to keep. 
provisions and dry grains duting monsoons. The 
‘middle portion meant for living and sleeping 
is fumished with mats and gutted cot. Pots 
Uutonsils, baskets, ete. aro kept on a platform 
‘called “Batho. The remaining few material 
belongings including agricultural imp 
‘monts are kopt.in tho store, Toe remarkeble 
feature of Didayi housing is the attic mado 
of reeds or bamboo meting approached by o 
bamboo ladder 
espocially for storing gi 

large baskets (Honda). Generslly Didayi houses 
‘are neat and clean end have ono door but 
without windows. Domestic animals are 
sheltered in seperate sheds. Indeed Didayi 
housing. is much similar to that of neighbouring 
Bonda. 


Economy 

‘The traditions subsistence economy of 
Didayi is mainly dependent upon cultivation 
supplemented by hunting and food collection 
The hill Diday! still continue to practi. siting 
Cultivation. "Bri"—the shitting cultivation sites 
‘a found on precipitous hil slopes around 
Didayi settoments. 


Shifting Cultivation 

‘The Dideyi follow thelr traditional method 
fof practising shitting cultivation. Even though, 
Jt requires the minimum and simplest kind of 
implements, manure and other inputs the output 
‘is inadequate to fil their stomach for the wholo 
your. The craps cultivated are Red-gram (Giva), 
Jowary millet (Dshua), Biack-gram (Romia), 
Brinjal (Koran), Millet, Nigar (Olsi), Ragh and 
‘Suan, etc. Generally the steep hill stops with 
rich vegetations which is adjacent to the village 
is selectog for practising shifting. cultivation 


‘The operation starts from winter (January= 
February) when the patch is cleared off. Toe 
Didayis use 2x9 and sickle to cut down toss 
and shrubs respectively. These are allowed to 
ry up for @ month ar so ster which the time is 
se. Thon tho ashes are distibuted all over 
the plot which is fenced with wattle. Tha 
sowing of seeds starts fom Juno—aher the 
onset of monsoon, followed by raking with the 
help of hoe ond weodiog after ono and half 
months. Small ton sickles are used for tapi0g 
‘the corm, Threshing is done on a cloan ground 
‘spacial prepered for this purpose by besting 
‘with wooden sticks or treading of tho animals. 
‘The grains and seeds are carefully stored in 
storing baskets. Alternatively the plot at one 
sito is cultivated in cyclic rotation for three 
‘consecutive years and then abandoned for 10 to 
12 years, 


In the past the Didayis were enjoving 
unchallenged ibeity to expioit the forest around 
‘thom to procure all thelr needs. But now mast 
‘of thele former shitting cultivation tracts ove 
‘rotected under reserve forest, reducing them to 
‘2 stage of starvation. Yet the hill Didayi cary 
fon this old practice in unreserved forest reas 
with permission from the Forest Officials. 


Plough Cultivation 

The plains Didayi are socio-economically 
totter off than thoi hill Brethern. They have 
eon used to settle themsalves permenonty 
‘king up plough cultivation and also wet land 
cultivation wherever possbie, Tho naw egrarisn 
patton demands berter implomonts, domestic 
‘animale, organised endeavour ond skills to cover 
largor area etfoctively. The yield is_definitely 
higher often producing surpluses. The need 
‘of money for purchasing sophisticated 
Implements agrarian animals trom local market 
‘and paying land revenue oriented the natives 
to the money and market economy over and 
‘above the former barter systom. The noticeable 
‘enhancement of living standards and social status 
of prosperous cultivators have gradually temoted 
all but many plains Didayi families ving in lowor 
slopes, foot hilla and valioys (in the vilsges 
Koning, Oring, Mudulipads, Puma Gumma, 
Kessmput, Sindhiguda) to change over to plough 
cuttivation from shifting cultivation. The main 
‘crops grown are eddy, jowary millet, rai, van, 
pulses besides the recent addition of ‘vegetsbiee 

brinjal, tomato, onion. chilies, beans, 
pumpkin which fetches ready cash at the local 
‘market. Thus tho porcepyblo shift from hoe to 


plough brings ebout 2 socio-economic revolution 
precipitating far teaching implications in Didayi 
‘standard of living, despite the unsultebily of the 
major part of the Didayi area for plough 
cultivation end other related adversitios 


ln spite. of the aforesaid agrarian revolution 
ty of Didayi population are poor, landless 
Sad leod @ hand t mouth living. The hill 
welling shifting cultivators always look at 
the forest for their noods. The landless snd 
‘marginal farmers other having less land or 
infertile land with lower yield try to make up 
‘heir deficits by working es agricultural 
Iabowers under their well-to-do neighbours, 
{forest contractors to eam wages in cash of ‘kind, 
a addition to that most of them resort to food 
‘gathering and collection, basket making as 
Subsidiary voeations so 28 to Heep thelt body and 
soul together. 


Collection 
Produces. 

‘The Didayi_men, women and children go in 
‘small bstches of 2to 8 persons with digging sticks 
‘and collecting baskets to procure wild uit, 
roots and tubers in all seasons. Women and 
’hildron come back homo in tho evening while 
‘the mon comp inside the forest ot night 10 
‘continue their mission for a longer period. 
Fruits ke mango (Ulin), Kondu (Trah), Dimi 
(Lowa), Tangsni Siali (Hiansla), Kasi, Tal 
(Tario), Tamstind, roots and tubers celled Krla 
Gha, Tors, | Soveils, Tomo and leaves 
known as Kotthe, Dhuly, Chadibade, Bhai, 
Gudiall ore among the princioal items collected 
from the jungle. Mohua flowsis and seeds are 
preeured for browing liquor snd exttact oils, 
Kendu leaves used in manufacture of Bidis aro 
collected to get money by selling them to local 
contractors 


‘and gathering of the for 


Hunting 

Didayie are hunters with thair bow and e:row 
‘of which they ere proud of thomsolves. Hunting 
‘was concomitant with their food. gathering 
stage. Presently the paucity of animals, 
‘eaticions on hunting and the economic 
‘change over to plough cultivation have. limited 
the scope but could not redeem the importance 
cof hunting by the Didayi. The coremonies and 
rituals connected with hunting ore stil 
observed. Didavi men take advantage leisure 
‘especialy duting festive occasions in summer 
‘tp hunt in group stor propitistting forest dalties. 


Birds and animals except the totemic animals 
such as sncke, tiger, monkey. deer, crocodile 
‘ang tortoise ave killed and eaten. The kill is 
‘equally distributed among all the households of 
the villege and guests who 2re present on 
that day. Only the real hunter, Headmen—Naik 
and the Plashi, the priest get a slighty bigger 
share. Tho hunter receives @ larger potion of 
hind quarters and tho skin of the animals while 
the Plashi receives the head. Didayi use simple 
‘bow and strow, axe (Tengi) snd trained dogs 
in hunting, 


Fishing 

Fishing is 2 pasttime of Didayis dweling in 
the banks of Machkund ter and perennial 
streams. Small hand nats and fishing baskets 
‘10 msinly used for this purpose, Often they 
Kill ih by poisioning wate. 


Animal domestication 

‘The hill Didayi rear fow animals ike dogs, 
pigs and cocks. The plain Didayi keop cattle 
{or ploughing and supply of meat. They are not 
‘used 10. drink milk but take eggs. Now a days 
they ore Becoming interested in keeping goats, 
hoops for meat and batter financial gain. 


Basketry 

Didayi men and women sre very good st 
preparing various handy materials out of bamboo 
In their spare time to meot their requirements 
making use of plenty available bamboo from the 
jungle. The bamboo products include 2 vatieny 
‘of g7ain storing baskets. winnowing fan, mat 
‘wattle, bolt avow, digging stick. fishing basket, 
lage hat, ete, which they use themselves. 


Division of Labour 
‘operation 

Soxwise division of labour is  conspicously 
‘matked among the Didayi regerding cacying out 
{their regular subsistance activities. Men shoulder 
the harde: responsibilties ke cuiting down 
trees, tiling land, constructing and thatching 
‘the house, hunting and food preparation in 
‘eommuns! feaste which are tabooed for women. 
‘Women apart from their cooking, clearing utensils 
‘sweeping and the household sctvites co- 
‘operate with men to work in the fields, clearing 
shifting cultivation sas, weeding. fencing, 
teaping and thrashing cams, harvesting. 
reserving fain and food materials, rearing 
‘animals, collection of food and forest produces. 


‘and Mutual Co- 


fishing, basket making, in all possible ways. 
‘Among the Didayi co-ordination of efforts and 
‘collective endeavour through mutual help end 
co-operation show significant characteristic of 
their socal life based on Peaceful co-existence 
that ls observed particulaly in hunting In group, 
house building, felling down wees, harvesting, 
rmamage and mortuary rites and in all communal 
{estvities whenever and wherever such need is 
fet. 


Food Habits 


Rice, regi and millet constitute the staple 


{food of Didayi supplemented by vegetables, fish, 
‘mest, eggs a variety of seasonal fruts, roots 


fend their gruels are prepared and regularly eaten. 
‘Spices, tamarind, chill, salt, turmeic. are lao 
‘used for meking vegetarian and_non-vegetarian 
‘shes. The Didayi at thrice dally—morning, 
‘noon and night. Men, women and children 
fre addicted to. inking country liquor brewed 
bby themselves from  Selap and Mohus. An 
‘enormous quantity of liquor, cakes end othor 
alicacies prepared trom millet and rico are token 
uring festive oecasions. 


Material Culture: 
‘Toe Didayi aro simplo and solf sufficient. 
‘They ofe content with what they have at presont 
‘and don't want more than their actus! raqui 
‘ment. They fight wah thelr immediste physical 
‘environment with the aid of the loast and 
simplest kind of material objects, tools and 
anifacts most of which they design themselves, 
To cultivate the lund the Didayi needs plough 
(Sinhi) with iron share (Sin), yoko (Rigna).. 
hhoe (Mulvai), sickle (Hoishek), exo and knife. 
Food collection is carried out with simple 
collecting 
weapons of 
imple bow and atrow and bolt 


hunting are 
arrow (Bits) made of banboo, axe and knife, 
‘The fishing implements include few varity of 


fishing baskors of bamboo—a conical one 
(Gumobur), 2 semi spetiel one (Geera) and 
‘a tumbler type (Bhandar) besides small hand 
inets. The Didayi household possesses scanty 
‘material belongings such as brass, aluminium 
‘and earthen utensils, gouids to store water, 
‘g2in storing baskets, winnowing fans, mat and 
‘wortie made of bamboo, ropes, poles, grinding 
‘stone, husking lever, etc. 


ross and Personal Adornments 
‘The traditional dress of women is known as 
“Kisalu”, 2 salt mode short, unsttched clothing 
made of bark fibres and thread. It wes bong 
‘Wound around waist” 10 cover the lower part 
of the body while. the upper par left uncovaced. 
But now the populaty of cotton sarees. end 
Diouses among. Dideyi women have. replaced 
this Kis Didayi women sre fond of wearing 
crnamonts like sive, luminiam, gold and bosd 
hocklaces, brass ear ings and nose. rings, 
Sluminium and. brass tings Ia finger ond tes, 
Sluminium —anklets (Poi 
fluminium bangles 


Men put on 
Gradually they have started wearing shits, 


fomaments and modem cosmetics is unknown 
‘0 both the sexes. 


Socist Organisation 

‘Tho structural organisation of Didsyi society 
is charectorised by moity end totemism. The 
whole society is divided. into two exogemous 
opmonts or moity each composed of totemic 
‘roup of clans. One's own moity Is his 
(Niromon) oF group of brothers and the othor 
fone i which he can marry is his molty. There 
‘are_§ exogamous group of clans called “Gta” 
‘or Bonso “namaly" Nkhoo (tiger), Mala (cobra), 
{Gbe (deer), Mosall (Crocodile), Goi (Tortoise) 
‘out of which the first one, i.e, the Nkhoo Gra 
‘constitute on moity and the remsining four 
‘are grouped under the other moity. The social 


onions, dhotl, ete. by the influence of plain structure is repretented in tho following 
people, Use’ of fashionable dresses and table 
Didayi Social Structure 
Didayi Tribe 
Ntoaty May iy 
\Nikhoo Gt Mala Gta Gbe Gta Matali Gta Goi Gta 
(Toes) (Cobra) (Bear) (Crocodile) (Tortoise) 
a @ ® Oo) 6) 
Totemic groups of 1. Gusia 2. Nur. 1. Sanyasi .. Kumbsi .. Rachhi 
clan name. 2 Ghia 2 Golpeda 2. Bhoja 
3. Dongar Majhi -. 3. Pujeri.. 3. Golpeds 
4 Dongar Majhi 4 Gta .. 4 Rajpeda 
Palesi, 5. Palas! 
8. Nak - 6 Tuk 
6. Moduli 7. Snobo 
7. Mudull Palas 
8 Sig 


Each clan (gta) has its own tale to toll their 
felationship with the toeemic ancestor. The 
Didayi rarely worship their respective totemic 
‘animals but they avoid killing or injuring them. 
‘The clans oro strictly exogamous because members 
of one 


‘them Is regarded as incest. This rule is not 
strictly followed now-a-days. Thee is evidences 
Cf intermarriage betwoon Nusali Gta and Got 
Gta which balong to same moity 


Linesge 

The clan is divided ino several linoage 
‘groups. Consaguinel kins of patiineally related 
{amiies in a village form one lineage oF “Bit 
‘Manang and Ohanang the eldest and the second 
‘eldest malo members of Biia discharge important 
social functions i the matters of regulating the 
‘conduct of members end bringing the offender 
to book. They represent and protect intorest of 
their lineage members in Loput—the treitional 
village Panchayat. The proposal for marriage, 


bride price and divorce, ete, are dealt through 
Manang and Dhanang slong with other senior 
members ofthe lineage. Graduolly the lineage 
‘organisation is deoining. 


Family 

Fomiy, the emallast basic unit end institution 
fof Didayi society is potrirchal_in_ nature. It is 
mostly nuclear and monogamous type, which 
Ineludes the msn, wife and thor unmarried 
thudren, Sometimes the momborship ts extended 
to the widowed, divoroed ot unmarried sister 
‘daughter, ny marriad son and. daughtor-in- 
law dopondsnt. old parents, Howaver_marriod 
sons loave the family of orientation to live in 
their own familias of procreation within a. year 
‘of mortiags. Family members, the husband, 
Wife and childron form 8 close knit group to 
struggle against the physical onvironmont, The 
tole and status of each  mombor is well dotined. 
Within @ vory congenial atmoxphoro. the childon 
‘are brought of with extromo fondness. and love 
‘They help thoir parents when they grow up, 


Women exorcise a dominant influence ovor 
domstic affols ond tho husbond awl 
Succession and inheritance of propurty Is 


strictly patrilineal. If a man. ies leaving a 
daughter but no son his property goos to his 
brother. 


Marriage 

‘The inatiution of mavrigo isthe most signi- 
ficant event in Didayi social life. Not only it 
unites two souls to ontor into tholr nowly made 
‘optrate love nost and reproduce but it confors 0 
prestigious status of full fledgod manhood and 
‘womanhood and -membotshio of society as wall 
providing socio economic and immational security 
‘igo, Monogamy is the common practice 
‘although vory fow casas of polygyne is available. 
Didayi profor adult mariage; girls are it for 
‘marriage afer attaining pubory, boys marry 
within 16 to 24 yoars of ago. Boys and girls are 
{eo to soloct their mato without loast parontal 
Interference, Premarital and post-marital love and 
‘sexual intimacy is present and tolorated in the 
Society. Therefore most Didayi mariagos aro 
Jove marriages, Consent of the girl is badly 
feseontial in finalising such affals, The mariage 
‘season is betwoon January and June. Monday 
Tuesday and Wodnesday eo considered most 
fuspicious for the purpose. The following kinds 
‘of manages are practised. 


1. Cross causin manage —(Marshaboyi) It is 


Mariage of a boy with his maternal unct’ 
daughter (Marshaboyi) Is most — welcomed. 
Howover both boy and the gir! re free to 
choose thoir beloved partner transgressing this, 
proferntial_ matrimony. In that caso the boy 
‘|appeases his matemal unclo by paying a compon= 
sation ("Managhar”) before one month of his 
‘mattiage and fos. himself from this. social 
bbondege and obligation with the latter, Other 
wise his mariage snd post-marital life will bo in 
shambles by the curse and black magic inflicted 
by his aggrioved uncle 


2. Manloge by negotistion—(Toshu) Toshu 
Js tho troditional form of matiage in which boy's 
‘parents negotiate matrimony with tho gis parents 
through “Jhora-Khstia”—tho go. botwuens, 
Girl's pronts accopt the proposal alter gotting 
the consent of tholt_daughtor, Faw days botore 
the wedding bride prio in settled and paid to 
‘irs parents aftor which the marriage is finalised. 
‘On the wedding day. tho git! comes to the boy's 
hhouso Ina procession with her mates and 
folations “whore she is pompo usly roodived 
bby gions mother ond villeg>. boys ond girls. 
Mariage rituals take placo emidst dance, music and 
fun faro_ Tho gioom puts a ring on the left ring 
fingor of tho bride. ond. takos hor to his home, 
On the day following. the wodding parents and 
‘olderly ladles of tho nowly wed pair sit in a 
customary sossion to offer valuable advices 
regarding idea! conjugat Ifo to the couple. Wis 
called “Budhi Gyan Bhashangro”, Thon a 
fsumptuous fodst Is given to the villagers, Ae it 
san oxponsivo and elaborate atfair only wollto- 
{do powons can afford for such type of mariagos 


3, Metringe by elopement—(Udulls)—Tho boy 
‘topes with hia boloved and hides her in a 
{tiand's of rolatives house,  Gir's parents hearing 
this come to tho bay ‘with ther rolatives and 
villagers to demand bride price. Mariage rituat 
follows negotiation of bride price which is less 
than that of Tosh wedding, 


4, Maringe by capture—Tho boy kidnaps tho 
lil of his choiee from the markotplaco with tho 
halp of his fionds. when he fails to marty ho 
‘othorwise. Tho gid Is kept in the friend's house 
{and given tho best food and treatment in order to 
‘Get hor consent for marriage. After @ week her 
parents and rlations como to the boy to claim 
bride tice and finalisa the marriage which is 
ways eubjoct to the willingnoss. ofthe gir 


5, Marriage by Intrusion—(Ghesiamendi) —Tho 


‘considered to be the most idoal form of marriage. gil enters forcibly into the family of his beloved 


6 


‘and stays there. If the boy is willing to accept 
hher he can do so but ho oes not pay brideprice 
in thet case. Otherwise he throws a pot of 
‘water on the yard and_ breaks off 3 broom sticks 
Wwiieh means the gil may face disastrous. ciyeum- 
‘stances like the pot of water in case sho urges to 
live with him. Such refusal 


6, Mariage by. service—(Ghatjwa) A poor 
boy who is uneblo to. pay tho bride price for 
his desited girl may in liye of that seve or 
etents for a mipulated period of tims usualy 
for 3 yoors, Than he is allowed to marry the 
Gil and move to his new home with her, The 
boy spproschos git’ parents with @ gourd of 
Salap_wino and a goat. Whon he finaly loaves 
with his bride he is prosonted with a cow, 0 
oat, a gold nose ring, other brass and bead 
‘omaments, cloth, about 10 Ks. of rico, salt, rag, 
mille, and Rs. 20 by his porents-in-low In. the 
Bresence of relatives, villago elders, Naik and 
Plasi who perform rites-de-marrage. 


Post Martel Jove affairs and re-mariage— 
DDidayi women tend to indulge clan destinely in 
licontious relationships with men other than 
theis husband. If such illicit intimacy is cought 
red handed by the husband ho has every right 
to beat the adulteror and caution him against 
furthor advances. If he Ukes 89 he cen bring 
him before tho taditional villags Panchayat. 
In cose the accused pleads guity ot his guilt 
Js proved otherwise he is fined and. warned 
‘against repeatation. If the women wants to 
eave her husband and marry him, re-mariage Is 
allowed by the Laper collecting a fine of Rs. 50, 
two goats and one pig which is deDosited in. the 
common village. fund except the cash that is 
paid to the husband a8. compensation, When 
fone’s wife clopas with het lover the former 
claims compensation double the amount of bride 
price he has paid for the woman from the. ltr. 
In ease of rope and pregnancy caused by. ra 
Cr Ilct relationship tho male offender Is soveroly 
fined and forced to many tho. vetim by tho 
Loper which accepts the truth of women's 
saccusal. 


Widow mariage, Jevieate and Sorrorate— 
Widow marriage and junior lovirato 1 prevalent 
{among the Diday. A young widow may marty 
the younger brother of hor late husband to avoid 
complication regording property inheritance it 
sho has childron. Of couree sho i free to 
‘mary any male porson of hor cholce other than 
‘the younger brother, In that case hot new 


husband has to pay compensation to the youngor 
brother of her ex-husband and to het parente- 
inclaw, Or she may loave hor exhysband's 
hhouse and stay with her parents house if she 80 
likes. ict relationship. with one's younger 
brother's wife is strictly taboood oven If sho is 
young and widow. Sortorate and  sotora 
Polvayne, 1.0, marying wife's youngar sister Is 
{absent though not prohibited. 


Divoree 
Tho cotos of divorce and ro-m 

unhappy. marital ite 

the right to divorce 

rounds; 


lago due to 
ro few. Only mon have 
under the following 


1. Ici relationship of the wite with a lover 
2. Elopement with a low 


3, Laziness and non-co-oporation of the wie 
in domostic affairs such as cooking, child 
‘are, food gathering, ete. 

4, Misbehaviour, —mal-adjustment, 
Understanding and frequent 
between tho man and wife. 


mig. 
quarrels 


Storlty or barrenness is not accepted as 2 
reason for divores since they believe thet 
either of the spouses ate responsible for this. The 
husband can tako a sacond wife with the consent 
of his first wife to gat children in this case. 
‘The ivorea is finalised in presence of the 
husband, wife's brother, the Naik, Chelan, 
Palasi, the lineage eldets and village elder, 
The husband peys Rs. 10 and a saree to his 
epariing. wife. Sho can to-marty after few 
‘months, in that case her former husband 
Cannot claim his. share of compensatory bride 
price from her ew husband, Though wife 
tannot divorce her husband sho ean desert him 
any time and stay with anybody else sho loves 
‘Thus hee husband Is forced to divoroe her after 
collecting compensstion from her second 
husband 


Kinship 

Tho relationship ond bohaviour potton of 
kinship in Didayi society corresponds to. its 
classiticatory terminological sub-system.  Fathor's 
‘eldor brother and mothor's older sistr are called 
Baha’ ond ate highly respocted. Tho relationship 
with father's older brother and his wife and 
mother’s younger sister are of respect and 
familiarity, Father's sistor, mother's brother and 
wifes parents are highly respected. Exterome 


form of joking relationship and intimacy is 
pormissible among cross cousins who a 
Potential mates, grand parents, grand children 
‘and wife's younger sister while there is stict 
‘avoidance betwaen aman and his wife's mother 
and older sister, a woman and her husband's 
‘elder brother and parents, 


Life Cycle 

Didayi's journey from mother’s womb to the 
crave Is a passage of seven Their kinship 
system plays an indispen 
‘phases of on individual's Ife eyele, Bie women 
‘and neighbouring kins woman attend the woman 
‘during her child birth. Tho new bon infant” Is 
‘ivan a name and membership of the. sociaty in 
prosenco of tho kith and kin on the day of 
‘namo giving ceremony (Senujna), held on the 
‘onth day of his birth. Mother protects the 
helpless child egsinst evil eyes by putting on 
bangles and fathor ties @ black thread (Bnexya) 
faround his waist to. ensuro thelr life long. ti 
His frst air cutting ceremony is performed by his 
father whon he '6 2 or 3 months old. His father 
facing eost, burios ir shaved tom his hoad, 
A chickon 8 sacifiod, cooked with rico and 
‘eaton with Salp wine in a feast by tho family 
‘and Bina mombars. The child is given tho soup 
‘of chickon's hoad and o small pog of plam wino 
to.8ip. Likewise when tho first duciduous tooth 
of the child's lowor jaw drops out it it buried in 
tho yard, If t bolongs to the upper jaw it 6 
‘thrown on the foot by the mother, 


Thus the infant stops into tho frst phase of 
his lf—"Chirlo’ and commences. his onward 
Journey 0 roach his Gothoyo—the childhood 
‘and then gradually steps Into adolecense the 
third phase, followed by the youth. Tho fourth 
stage is tho bast and the most romantic petiod 


of his life. No. specific ites, coremoniea and 
taboos a 

A this ti 

Girls “Shella” who enjoy unfettered 


pre-marital love and romance. among 
before they finaly choss their life companion 
to bo tied in wed lock and ba called. ax Bhendla 
Binghak (Man) and Diya Koye (Woman). 


Doath Rites 


{AS soon as 2 porson dies tho women folk start 
welling louly. Tho Chalan announces the 
sad vont inside the village and the dece:sed's 
consaguinal and affinal_kins ving, in adjacent 
villages ato called for. The nosrost kins such 
fs the brother and parallel cousins move. the 


corpse to the front yard, bsthe it ennointing 
‘turmeric and oil, weer it a new cloth, put it on a 
‘bamboo mattress and tie it aoress 2 bamboo 
pole. Its carried to the cremation ground on 
‘the shoulders by the male agnatic relatives 
bbolonging to the deceased's clan excluding sons 
‘and brothers. Women and fow Doms residing 
in village sccompany the funeral procession 
‘walling, woaping and boating thelr breasts. Tho 
‘corpses Kept on the pyre with ts heed to the east 
land tho brother ignites the pyre after peiring the 
nails of the deceased and cutting off the Bn 
tho black throad tied around a porsons waist by 
his father on tho day on his name giving core 
‘mony. Some of the decossed's favourite belong- 
Ings lko 2x0, hos, bow and arrow, knife, te 
‘ao thrown to the pyre. After the body i burnt 
down the brorher pours water on the ashes and 
‘the whole panty roturns taking bath enroute, They 
fare fod a vogtarian meal by the dacensods Birla 
‘members. On that day cooking In the dead man's 
hhoute and taking —non-veyotarian meal or 
liquor is stritly prohibited, 


Much similar to that of Hedy mortuary ites, 
tho Diday! porform the puttieatory.‘Lykandisho 
ritual (ko Hindu Dosoh) on the 10th day of 
oath and ‘Gighayesha’ the Sradha on. the 
fonsuing fist anniversary in order to. restoro 
status quo. fiom the mortuary poltutions and 
propitiate the departed soul against causing harm 
tothe life and proparty of the living relatives, 
Palas, tho village priest conducts the ‘Lykan- 
dlishe’ by offering the ghost 0 black chicken 
‘nd rice which is cooked and taken by all the 
Biria membars of the dead porson. The ‘Gigh= 
ayasha’ is conducted more or less in tho. similar 
way in which the ghost Is offered food at his 
funaral site ond then all the relatives as woll os 
the villagers take part ina big foast eccompenied 
by alcoholic drinks and dance, This ceremony 
marks the ond of annual _mauming when tho 
doparted soul attains the statue of the dead 
ancestors, 


‘The oforesold agonda of funeral observances 's 
not followed for abnormal deaths caused by email 
ox, cholera. and other epidemics, by aceldonts, 
‘such 6 drowning, falling down from 9 w00, 
atteck of a tiget and other wild animals and also 
for the doeth of pregnant women and smal 
children, Such dead bodies ave. immediately 
buried and  purfcatory ritual is performed. by 
‘the Guniar, the witch doctor immediatol¥ within 
18 week of death so as to save the relatives and 
villagers from the fry wath of the angry and 


ferrocious ghost. Only old age deaths ate con- 
sidared normal and natural by the Diday, 


Political Organisation 
‘The Didayi are custom bound and poace loving 
people. So:ial control and confirmity 
effectively ensured in their socio-political set 
vp. Living in guographiest isolation they 
wore in tho past nevertheless politealiy well 
‘orgcrised developing traditional torrtorial and 
‘autonomous socio-poltial system at canta 
regional and village level. The cantral tortor 
organisation was @ larger union of ll Didayi 
villages whose meotings were being regularly 
held st Kudumalugumma 19 solve iner-vil 
ind Intertidal prebloms, to consider bigger 
issues ultra vires to lower politics! lovel end 
reinforce esprivde corps in their tribal life at 
large. The elderly persons and. the traditional 
village officials like Naik and Chalan from com= 
ponent villges wore attending the meeting, The 
Tagional tertorial organisations were composed 
of few contigious or neighbouring villages 
‘sharing more or less the same geographical 
‘environment $0 a8 to enjoy ond defend their 
common usufructuary rights to. explelt thelr 
Well defined forest trrtories. These loeal unite 
In the pre-independence period tansconded into 
‘Mustojari_— system 88 revenue units under 
Jeypors Zamindari resembling the Mutha orga 
nisaton of the Kondh and Kova, In these days 
such old traditional politcal institutions no 
longer exit except inthe swoet moméries of 
Didoyi old men 


Village 
Village is tho only politi organisation that 
has survived ths test of time. A Didayi village 
(Hinhi) isthe smallest basic socio-political 
Unit that i autonomous, independent and soit 
sulficiont having full access to its assess and 
resources including exclusive ownership rights 
to the land and forest, It is 8 co-operative af 
corporate body functioning 
agencies ond 
Coun 
such 
‘exocutive assistant and Pelasi, the priest. Naik 
| the secular chiot ofthe village. His post is 
lective, but hereditary in setusl practise. On 
vecancy it is takon over by the nearest 
patito! or patrilineal kin ofthe predecessor end 
‘thus remains inside the samo lineage and clan. 
In tho Didayi 
Buda Nai 


through ts. own 


‘old ege and destness impaired his efficiency 
‘and his brother Basu Noik succeeded him. 
‘The Neik continues in his post as long as he 
‘enjoys the confidence of the people and the 
LLepar of the village. His Office is most important 
‘since his normal duties end responsibilities 
‘ovolve administering Iaw snd order, justice, 
esce. good will end contirmity inthe village. in 
‘aecordance with their social norms. He also 
represents his vil:ge in all oecasions, protect 
Its interest, heads the village council and exzeutes 
its decisions. He is assisted by the Chalan 
whose post is not herecitery but given to any 
fone even 2 non-Didayi member of the village 
who volunteers his service for this. He acts a8 
‘the official messenger, convener of vi 
‘council meetings, oigan'ser, fund collector and 
‘sssistent tothe Palesi for communal functions 
‘nd host to the visiting guests and offic 


Palosi is the secredottal chiof who ususlly 
halls fiom one clan oF lineage for gonerations 
thoug® his office is not hereditry. He organises and 
‘conducts communal rituals, special rituals for the 
Success of hunting exactions, for driving out 


vil spirits causing epidemics, drought or other 
wise harmful to. the life and property of the 
Villagers ond for such occassions as birth, death, 
‘marriage, besides fixing up dar 


for tho annual 


Lepar or voditions! village coun 
corporate body of household heads ox 
the Nolk. itis a woll defined powortul oF 
‘on regulating all corporate activities. in social, 
poltical, religious ond economic spheres of the 
village. it elects end removes the office bearers, 
decides cases relating to thelt, quarrel, incost, 
‘adultery, martioge, bide price, divorce, etc. ond 
punishes the wrong doer sometimes by 
‘ostracism or ex-communication but more often 
‘than not in terms of fine whieh is proportionately 
‘shared smong the aggrieved party, the village 
officials and the council mzmbers. Is! meetings, 
‘are regularly held in an open space inside the 
village callad—Gulisung, on specific dates 
nd siso as end whon requited. The village 
elders more specifically the elderly persons trom 
‘the mumarically dominant clen exercise a decisive 
‘influence over the socio-poliiesl system of tha 
village. The Neik usually comes from tho 
domingnt clan and finooge. In the post- 
indapandent days with the radieal_twansformation 
‘of socio-political environment and particularly 
‘with the super imposition of statutory Pancha- 


Yatiza} system over Didayi politcsl set up, 
‘2 new pattem of leadership Is emerging 10 
‘challenge the pre-existing political set up. 
Evidently the member, the now office buster is 
‘Gaining Importence in the village fais in 

Hel with the waditionsl chit, Naik where the 
[Naik and member ere not one and the same person. 
{In tho plains Diday! village Oring, Senysi Angrs, 
‘the present member sppeared more confident 
‘and smart in respect of desling with outsiders 
and visting officials to the author, 


‘Today the Didayi people tiving in plains come 
Jin contact with the Outsiders ia the weekly 
‘matkets st Kudumalugumma and Onukudalli held 


TART 
Lewis load, Bhubsneswar. 


‘on Thursday apart from numerous other modern 
‘agencies of acculturation. Their behaviou 
peterns of culture is undergoing slow chenge 
That is overtly. visible while their original coro 
ff social life remains in tact AS a resut a 
‘supetiorty complex. i doveloping among them 
‘with relation to their fill living counterparts 
‘whom they look down upen fo! unclean and 
undignified habits. Therefore they do. not 
to make matrimonial slliances with the latter 
[No longer ths plains Didayi are the living spe 
‘mens of isolated wild people of Or. Elwin if one: 
‘observes their dogtee of sophistication and 
‘acquired mennerisms with the outsiders now~ 
a-o0y8, 
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Aspects of Juang Folklore 


Shri KC, Mishra 


Lame 


Introduction 

Tho romance and love, the hort and 
‘sg0ny that once quivered the theleton of 
Joang In tho remote post, boing unknown. 
still murmared in. thei stores, songs, dancer 
ombinedly token 98 folklore. and 


‘The prosent work Is an ettompt to oho s 
fundamental picture ot the folklore of the 
Juangs 


Folklore to-dey dove nat mately involve eitior 
collection o 


The descristion of the Juange folklore i 
‘rosonted in two major thought lines — 


(1) prosenterion of folilore date through © 


‘wail-planned clssiicaton: and 


study of the Juang folklfe trom thees 
‘obtained classifiod matrists, 


@ 


Definition of Folklore 

The term ‘Folklore’ hae been defined by many 
‘authortes in various cimensions.  Etimologiealy 
speaking, folkiore is the knowledge of @ group 


” 


‘of people more or less primitive, 
nie gtoup—Lore Knowledge). 
rational meanings of the fotkire is that folklore: 
is "said % be, or to be in ofl tradition”. This 
definition inclides slmost ll the items of @ 
‘non-litereto voclety, where everything is orally 
\wonemited, Thre are cones calintlons which 
‘10 too eavrow in nature, for example. Willis 

Bascom “verbs! an” specks of ams sueh 
folktales, myths legends, folkacngs, bellude, 
e'e and poums, proverbs, rales, formula of 


voious kinds. According to Americun Anthro- 
Pologieal definition, folkiore Is “art ana steret 
‘orally tansnvitee” Samuel P. Buyers ce 
Bascom’s non-inclusion of acltone! Lolet 
‘nd custom in the definiéon of Yolk 
According t0 him, “in theory of in. Operstion, 
‘aditionsl ballet ond custom canner bs sepsretad 


from foliverature,” In brosder sunse, folk 
defined by Eneyclopsedia Brisnnics 
‘Folklore mone oik-lsaring, 


i 
ft comprahends 
‘ll knowledge that is. wansmitted by word of 


‘mouth end ait ‘and techniques that ore 
Yeomed by imitation ot example, as well a2 
products of theso ers. Tayler, Botkin end 
Horog have gone ta tho extent of including: 
tunguage In the folklore. Bothing in tho brotcost 
fenge opines “in = purely ors) cultueo every 
thing fs oiklre 


‘Taking folklore in these brosdest eonce no 
rope: study of folkiore is made on without tase 
ifcuity. In propaing this work ! hava adopied 
the itemised definitions of Moris Lesch, Francis, 
‘Les Utiey end Alen Dundes, which are. pracicel 
fend pointed towards the axact nature of olklove. 
All ts items (wich are enlisted in tintions of 
‘sbove cuthors) ate examined one stetisticat 


basis can be deseribad under four major items. 
Trey ere— 


Fok literature, 

Falk Art (including dance), 
—Folk bolief and custom, sod 
—Crafts and language, 


‘Out of these four major items folk-titerature and 
fart are ananymens choices of all tolklorins. 
Hence. our warking definition of Juang folktore 
Jn tho light of tho above informations will bo @ 
‘folklore Is a. complax whose (Tylor) which 
Includes folk-hterature, art and music of = “folk” 
‘and which aro capable of being transmitted rom 
‘one generation to anoihe.” 


Rolovance of study 
fosy has got a class roletionship 
with Folklore. Any stimographic vecount of 
‘vido ia incomplete f it doss not include tama 
such 25 folktales, legends, myths, rites, 
proverbs ond all other forms of folk trsture, 
‘long with Kiship organisation. alipeal conral 
‘and. sconcimie. and social oiganisstion. to tha 
ly of folklore this tiba i univoldsble so 
far a2 it convinutes 2 major appliance in mkiag 
fof the culture of the Jusngs. ts imporsice 
fog In its universaiy and im fact that there 
no known culture which dass not include 
folkiows, Any people imespactive of their 
sommploxties, Iwespectiva of the technologies 
‘must employ sams forms of fotklors, As fll 
ey in i talas and proverbs known to bath ‘= 
2 bridgo botwoon Inarato and non-fterste people, 
‘As it boare the record of the past events, it 
balps the stinographots 25 2 ‘ving fossit in 
‘understanding tha living pre-history. Folklore 
fsorves to sancdion and valida, religious, pola, 
focisl and sconomie institution ond. play en 
important rots 25 un educative devicw in thew 
transmission from ane ganavation to another 


‘Method of study 
‘Aa the folklore dats sre qualitative nature, 
‘rect observation end participation method was 
‘employed to collect data. Most of he informo- 
tions gothered In _Kanjipani Grame Panchayet of 
Keonjhar dstiet, Orissa, tho folowing thirtwn 
villages of Kanjipani Grama Panchayet  woru 
covered 
‘Tha vilagas aro Kenfipani, Keuswor, Astadiha, 
“alapenasanaes,XiRanjipani. Upacpanasanasa, 
Tolpeda, Raidina, Gonasika, Guptegeage, 
Barura, Phulbati and Budhighar. 


‘The “Juangs'—A Brief Introduction 

‘The present folklore thought centres around 
‘the Juzngs. one of the most primitive tribes of 
India, They are a tribe of Munde-spoaking 
aboriginal people inhabiting the forest clad 
upland regions and the villages of Keonjhar 
istict of Orissa, The complexion of ‘their 
‘skin varios from light brown to dark brown, 
They have many wavy halts and yellowish eyes. 
In general thay are of medium height. 


Viltege Organisation 
The Juenge mainly ve in tho villages or in 
hamlets. The houses in the villagoa ara ecattorad 
snd no definite village structure is marked, A 
Sormitory tho majeng o: “Darabse” or Mendachar 
12s thoy call it must be pracant st the entrance 
‘of every village, Every Juang village is headed 
‘bya ‘Pradhan’ (hed-man) who in. the social 
‘and political sffairs represent the village. The 
village also has 2 “Debus”, tho religious head 
‘and aRai Urks! 


‘The are two institutions present in the ville, 

1. The majeng—(Yeuth dormitory) 1s the 
conve of dancing sctiities of the Jusng 
unmaried youth. Most importsot decisions 
telsting to the village and intervitege atfais 
‘re setted ers. 


2. Gramsciri—is the soligious institutions, 
The Wilage deity is placed on 3 pisoe of sions 
of ta loft side of she majong which constmute 
‘tha “Gremsi 


ial Institution 
Foriy—Mainty sucleat, joint fomilios rely 
found. 


Matriage—Monogemy type of morlege is 
{rity commen, but polygamy though oxtemely 
tafe mot ebarconed altogether, Thee common 
‘procedures are edopted for matfinge, viz, there 
‘re mariage by nogotiation (Kondria), mariage 
‘by capture (Glhichha) and tove marriage, Tho 
utter two oecur roel, 


Kinship 

‘Among Juengs kinship tes i. important. Tho 
whale ibe ie divided Into os many at twelve 
‘exogamous clons named after birds and animals 
Sometimes the entire vilage is found to bo 
vniclan. 


Language 


‘The Juongs generally tlk in Oriya and among 
themselves use Munda language. 


CLASSIFICATION OF FOLKLORE 


‘The definition on the basis of itemised list of 
the forms of folklore indicates the classification of 
folklore in order to represant its content. However, 
10 completo the definition of folklore, all other 
Items are to be equally defined. So. far 2s my 
materials regarding folklore obtained from the 
‘Juang ate concerned they can be classified under 
‘oe heads such 95:— 


Folk literature, 
Folk Art and 
Folk Dance. 


[At the frst sight, it may appear as the condon- 
sation of all the items suggested by various 
authors. The term “folk literatura” Is a synonym 
{to the term “verbal ant" as coined by William 
Bascam. Under this term he has included such 
hnams as folk-tales, myths, legends, folksong. 
Proverbs, riddles otc. My study is no exception 
1 this, But there are. other forms of vecbal art 
‘such a8 traditional folk-speech, including practical 
jokes, blessings, curse otc, which are traditional 
‘and which pass through one goneration to naxt. 
have. included all those in folk literature’. "For 
‘the sako of ‘better representation all these items 
have boon further classified. 

Most of the authors have described primitive 
‘at a8 graphic and plastic rt in acombining 
‘whole. In describing the Juang art | have not 
‘mado any sharp distinction between the two. 
Graphie art includes painting and lineat drawing 
‘on a plane object, and plastic art includes 
statues, sculptures, engravings, carvings etc.. So 
far the Juang art materials are concemed they 


81. The classification of the Juang foblore i 
better expressed in the following diagramatic 
representation 


(A) Folk Literature 


‘The folk Inerstue isthe literary activites of a 
folk. It cannot be equated with the literature of 
‘our conception. The Juang literature is 2 spoken 
‘one and itis not in any written form. So fat as 
language is concemed the Juang have much 


‘resemblance with the Mundari language. Most of 
‘the materials of their folk literature are spoken in 
‘Oriya, expecially whst Dr. V. Elwin has suggested 
2s “bastard Oriya” language. The literary activities 
(of the people are not altogether accepted at folk 
Inerature: itis rether an arstic. expression of the 
‘tribal thought passing down from generation to 
‘generation, 


‘The origin oftheir folk literature is exactly the 
‘same causing the origin of folklore. A Juang man 
‘maintains flexibility in course of his harder life— 
Incollection of food, in hunting and in shiting 
ccitivation. The thought and emotions caused 
out of these ectivities are revealed in 9 certain 
fanistic frame work. Thus it is obvious to think 
thet the composer of a poem, the narrator of 2 
‘tory, the recites of riddles and proverbs have 
lle or 90 headache as to whether their produc 
tions maintain any theoretical ordering. We can 
‘only expect from their unrythmical, unartstic 
{oot #0 anistic) ond prosic verbal art. the 
description of folk lle patched with theit feeling, 
‘emotion, mental agony and frustration and happy 
‘moments of the Changu dance, the mariage dance 
‘and merrymaking at the Karama puja. Materials 
‘collected so far can be classified in the following 


O Fotktale 
(i) Mth 

(ily) Legend 
(#9) Folk song 
(©) Ridalo 

(ei) Proverbs 
(it) Folk speech 


Again, all these items of literature, can be 
fuithor put under two major heads such as, 


‘The primitive prose and 


‘The primitive pooty 


‘The three majo itoms such os folk-tale, myth 
‘and legends are the components of the Juang 
prose otder. These three contonts are essentially 
Stories. The basic interrogatives of all languages, 
that is, the “whoness”, “whatnoss”, ~whereness”, 
‘and “wheness” of things aro very ‘wall reflected 
in these stores and those are explained in the 
Simplest manner. Thay tel us whet happened, 
‘where and when, and most of the narrations 
have taken place on this simple and anecdotal 
pon. These stories ass whole, usually loss 


structured and loss demanding have very ltde 
“points” —ttom the modem Ktarary point of view. 
But the social significance embodied in these 
‘stots is not ess. In addition to stories which 
mostly occur in the prose order of the Juang. 
‘there ate aso folk wit and folk speech which 
‘can be conveniently placed under this head. 
Under folk postr includes three important forms 
‘such as folksong, riddles and proverbs. These 
folksongs are not produced here as it_ is to be 
‘appeared in the Banaphul joumal of Orissa by 
‘this author. 


() Folk-tales—Folk-tales are often confused 
with myth and legends and most of the authors 
In this. respect have not given the definition of 


‘Benedict have defined folk-tales which Includes 
myth and legands and fairy tales. However to 
Include myth and legend under the tile “folk- 
tale isa serious misunderstanding and there 
‘aro severel criteria according to which folktale 
‘en be distinguished from myth and legend. In 8 
broader sonse these three can be congregated 
‘undor 8 common name i, fotk-tle, $0 far os 
they are regarded as stores und 10 far 2s they 
oto the charactors of a story such as plot 
Incidont, conflict, climax. motivation, ond charactor 
velopment. Thus folk-tala. in its wider senso 
can include myth and logond but as we will s00 
‘thero are move than one reason which distin- 
‘ish Ie fom the two. 


‘Thus folk-tle is the story ofthe group of people, 
‘more of loss primitive in nature and is charac- 
torised by ota transmission ftom generation 10 
‘ganoration, Folktales have their foots in the 
hhoary past, when man acquired tho power of 
articulate expression. He proudly gave out his 
heroic feelings in cate of hunting, He used his 
rich imaginative faculty to express his inner 

me which took the shane of 3 


the aternet Intatest (es In’ ease of myth 
Jogené), Thus a traditional 
pigeent’ tha mixure of both the items nama) 
rminuso of sctualty and fantzey 


G. 8. Kite has givon a praliminsry definition 
Of folk-tsle, According to him, “lok tales are 
the traditional tiles of no firmly astabliched from; 
Jn which supeinstural sloments are subsi 
thoy ate not primariy “cnceenad with tha serious 
subjects 07 ceffection eo problums snd 
pre-oceupstione; a thait rst sppeet fies in 
‘heir narrative intacosis 
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‘The Juang folk-tales can be best described 
the light of this definition, Juang folk-talos ore 
‘not titled. It means that they can interrete 
‘the story well without knowing the title. Most 
‘Juang folktales are told about certain things. 
“But these certain things or objects are not the 
real tiles of the story. For my own purpose | 
hhave given the tila of the stories mostly based 
fon the understanding of the Juang folk or 
‘what the story is told sbout. Most of the 
Drimitve folktales are fables. Even these fabl 
‘re present in almost all tho cultures, But there 
‘sno fable in the folk-tales of tho Juang. 
‘Anhough Ihave extracted one story titled 
“the story of brother monkey" it cannot be 
ogarded a6 a fable in the ta sonse of the 
‘term. Though it contains the fabulous charactor 
It speaks of no moral (which a fablo must 
contain), and there the monkey talks with mon 
‘and not with animals which are generally dumb, 
‘In this respect it has very lees possibilty of 
‘becoming a fable, and besides, “one Sallow 
dows not make a summer". According to tho 
characteristic they exhibit the Juang folk tal 
‘can be classified into two categories, such es— 


* The siorles having no postio elements 
and the storas. 

* Having pootic element in the form of 
verses oF proverbs. 


Under the frst estegory the following two 
stories can be included. 


‘THE STORY OF KING KANAK'S DAUGHTER 


character in the guise of a beggar.  Inspite of 
this be martes her and brings out the dark. side 
fof her charecter which compas her to commit 
Suiside. The Juang used ro dasoabo tha story 
like the 


Accoitsin king was once riding though @ 
forest route in sonsch of a beautiful gil (bre 

for his young eon. Another king named “Kanck’ 
was. is quest of a handsome bridagroom in order 
{0 give his daugsr in marriaga, Both tha. kings 
‘chansad to most each other slong the same 
rout and took 2 decision. As tho bride and 


bbriog-on wocs too sill to macy, thay post 
ponsd the wedding ew 2 proper time. 
‘After sors days the old would 
tbe beiSsgo0n died. Time pasted on, His son 


100k the throne as he attained is youth. His 
‘mother told him about the betwothal between his 
fata father and the king Kanaka, The prince 
wanted 10 go to his father-in-law's house is 
Corder to $80 his Supposed wifs. Hig mother tole 
him the way to king Kanak’s palace. The princa. 
in order to test tha chastity ofthe princess. went 
Inaisguise 95 a beggar. Undernesth the ragged 


Clothes of # begger he put on a shirt of ion 
He reschas the palace of the king and gave his 
recognition as 2 beggar 

‘The king, out of compassion provided him with 
‘8 100m and made a provision of ordinary sub- 
sistonce At nightfall his dwelling was dark 


from heed to foot 
‘aware of two distinct voloes at tne dead of the 
fight, He could gusss that the two persons 

incest snd the ganorat of tha King 
playing dies and wero eegaged in 
sarprnaeg. Aim comin ay ade 
1e2 of tie bugger on the cot and so 
Trmedinsly put of he Natt aacoting that ho 
‘might not recogni them inthe dek But ae 
2000 of the pines uncovarod his face from the 
Dlanket his golden tests Iumined tha whole 
toom and of a sult both of them coulé nat 
hide thoie ieatiy from the begg:r There after 
the pilneoss brought © falso sFregatign easinet 
‘the booger stating thot the foter_was tryng. to 
kidnap hor in that duck mignt. Tre king Bella. 
‘vad hot and In his mad rage ondoved his minster 
{0 kill tho bgaer at onca, and to show him i 
blood, The Minietr taok finn tothe forest 10 
‘say The pres clavorty brid ir with Rs 49 
Which he had exvied in hie shirt of tron onc 
eaped. Then the Minister ited @ bird and 
raved ie Blood to tha King and the Wing was 
sisted The prince toturned hams He sent 
‘a royat messangor to "Kanak Raya’ with the 
‘messege thes ha wes aacer to many Ws daughter 
fs per the withos of his docoased fothor The 
king immedrely ogrved ane fixed the nuptials 
‘The prince accompanied by his Miistes 
‘counsellom In & procession awived thera King 
Kansk recolved the prince as ha Gsmounted the 
flophant After tho mariage, the bee and the 
bridseraom cams to ths palace ot ths prince 
‘At night they met. The prince relayed @ stoxy 10 
his newly wed princoss and she listened to it 
With rapt attention It wes the story of the 
adventure of = rings during whieh he was 
‘acting 25 ¢ beggar. In course of his narration 
‘the princose fully undorstood that it was the sad 
tale of her own ilicitratation with the geners! 
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‘and the beggar was none but her husband, She 
‘could buar no more. She woke up abruptly from 
ther bed and in the pretext of going outside the 
00m to answer the call of natura, she wont to 
‘the bamboo bush behind the nouse 


And by moans of 2 rope, she committed 
suicide 


THE STORY OF A SADHAB'S SON 


The story of Sadhab’s son is another folk 
tale of this category. I tells about a merchant’ 
‘son who got back his fife through the miracles 
(off “Rusiputra’ The story runs 98 under— 


There was the son of sich merchant. He 
wes the only son Once his parents askod & 
owateier ebout the longivity of their son, It 
‘was found thet he woold survive only for two 
‘Months more. Tee son hecrd this end with 8 
vest amount of wostth he let home. He disti- 
uted ell tre money annong his tends, in the 
way, At lest he saw e “‘Rusiputre 

sitting on cn one-hit Tho “Rusiputte, 68 soon a 
fhe cought sight of the merchint's 


merchant's son was eurzrined at the omniacionce. 
‘Of the “Rushiputo’ and sopysled to save him 
wha had bran destined to dio 

onthe” The “Rushiput'o” suid, 
caper on wivsh your Ms time 
‘shored him the paper and then 
0 tothe Court o° Lord Yama" 


within two 


Dene fee from the ant hill end Both 
(ot Lard “Yome"—"Why have you come hate? 
eskec. Yar”, Behold ths bay, “the ‘Rushiputra’ 


Lora Yara looted et the boy and suid” 
‘Mis lite time ip sleody over | have tent @ 

10 hi home ie order to bring him” 
‘After ha uttored these words he was slant and 
‘was lost ip some thoug't Taking adventage of 
his abseot-mindedness the Rushiostro. enhanced 
the longwity of tne metehsnt's son by 40 years 
mote inserting it in Yonv'ss reed thit. tay in 
front. The Rushiputro then drew his anion to 
the paper and rye Yams exclaimed—On | have 
forgotten tht" Thus Vena Roja begged excuse 
or the Untinaly dooth of the merchont’s son and 
released him. The merchant's son and the Rushi 
Putra returned But on the way, when he looked 
Duck the Aushiputro had disappenred The mer= 
‘chont's son resches home and sem his pron 
weoping bitely st the loss of their son Having 
Seen their son come, their joys knew no 
bounds. 


THE STORY OF THE SECOND CATEGORY 


The essence of this typa of story is that it 
‘contains small poems, proverbs ete, in course 
cf ite narstion. The imparisnt dislagues that 
fare exchanged between the characters ate often 
in the fom of songs. The following are the two 
Stories of this tyP0— 


THE STORY OF SHAHADABATI 


Thora was # merchant (Sashab) Who had six 
ons and two daughters. The two daughters 
‘wore named as Maud end Ferua. All oxcopt 
the youngest ane got maried (by means of 
Ghichho)”. The merchant went on searching for 
© bocutful bride for his gon ut could not fi. 
‘Thon his son set on journey for the some 
purpose carrying tee and dal (pulses) in & big 
‘with him. One day, while he wos cooking 
Under a tee, he saw @ beautitui lady appearing 
ine Shahado tee, just by the river side, The 
young man returned and said ro his futher thet 
fhe warted to mavy the Shahads wee.” But 
what will you do by marying # Shahadn tree? 
The old mom asked him in uley astonishment 
He replied thet he had seen @ handsome. tady 
tiving in thst ae, The servants of the morchant 
‘cut down the tee, and the mariage took place 
between the young merchant and the log of 
Shahada tee, After the manage his elde> brother 
decided to obsewe ss to haw ® Shahade 
{tee could cook ond serve them. In otder to 
hhave @ keen observation, one of thom kept 
himselt_ awake to watch the ectivty of the tog 
Diide. But a5 he was taking @ short rest he 
{ell fest esleap. Shahadabati came out of the 
og. She smeared that floor of the house with 
‘cowdung, cooked the rice and served. foods to 
‘ll Including tho brothor, who at that tise 98 

ep. Mt last she took her own food snd then 
wont back into the fog. In 9 ike manner the 
‘other three. byothors t00 falled in their endeavour 
10 observe the activities of the log-bride. At last 
it was the elder brother's turn who unlike others 


thorefore she was compelled to como outside 
todo her duty. The videst ton saw her, 
‘ind remerked that she wos rather more beautiful 
than ony of thelr” wives. Then the four 
brothers grew impatit to have a. 100k 
cof het and wore secking for a chance. 
‘Once theit king named Hata ranged e palo and 
‘made it known to all. In the night Shahodaboti 
‘ame out of the log to witness the pala. Taking 
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this oppomunity the other brothers burnt the fog 
with Kerosene and ultimately she became hous 
lose. While she was sadiully looking <t har 
buint Shehads house she was glanced by a 
vant af the king Matia, The King soon was 
Informed of the great boauty of Shahadsbati 
find he planned to have her very soon. Ho 
‘ordored all the six sons of the Sadhap to go 
‘Abroad for fade and commerce. The youngest 
fon wont to his fethor und requested him to 
{ko the utmost care of his wite a8 the king had 
cast his evil eyes on het. Ho. also warned his 
‘wife not 10.90 to the river to bath and advised 
her to utilise tho water of thelr woll im the 
‘compound. 


His request embodying the advice in the 
Juang language is composed in 8 stanza 
‘which depicts tho pethos. of © lover for his 
beloved, espacilly when he wos compelled to 
leave and hr satety was ut stake, The stanza 
uns ae under 


rahilo, bale huomt® 
shade Kuala, bele huanta 
bale husnta 
Na, Sorobare nalibs, bale huanta 
Hat Rajstesichhi, bole huanta 
Hasta lagai neba lo, bsle hunta 


In mesos: 


Con 1 vequest you O-h my dear father 
To take care of my wile 

In my absence ? 

The wall isin aur dackyord 

‘There will she take her bath 

‘Never should she go to @ tver oF @ lake 
Tho servants of tho king Hatia, 

‘Ave watching 

He can take her 

By playing the taut (by playing heat) 


His father having heard this song advised him 
1 go 10 his mother and request her to be 
Vigilant, He repeated the same song before her 
mother, and she advised him t0 goto his two 
sisters, who could tako better etre than al 
‘And hor sisters too eecepted his requost. Tho 
Young merchant left Shahedabeti and stared for 
brood. 


‘As soon 08 they left the king _made on ol 
out effort to full his evil dosie. The sorvents 
ff the king thiow some mud in the wetor of 
the woll and uitimately the poluted well was 
randored useless. Shahadabsti want to Marua 


land Forua and told thom to sccompany her to 
tho river to. take. bath, Thov romindod hor of 
the warning that thoit brother hed given. Sut 
however they hed to go to the river for the 
‘woll water was of no aval, being muddy. In the 
fiver they saw a dimit fruit (Fig Hult) and on 
‘enquiry Shahadabati was told that the contents 
fof tho fruit wore only seeds, At tho nick of time 
' hair follicle fll into water which sho brought 
to keep inside tho. fruit, lest it might be taken 
by cows and. buffaloes, But_misfortune wou 
‘havo tho fut came 40 the notice of the king 
‘who was also taking. bath down the stream, 
He fonnd » long hair follicle kept inside, Being 
curious about auch long hait, he came to know 
‘rom his servants thot it bolonged to Shahadabat 
While they were roturning king Hatia met them 
‘and demanded fore from them. They had 10 
‘money at the time, She offered to give hor 
fog-ring. But the king refused to toko that, 06 
it was meant for hor legs. She went on offering 
all other omaments on her body and finally she 
‘offered to give any one of the sister-in-law 
Maria and Fetus, But the king remainad resolute 
‘At last she said 


“Oh what shall | do, 
Take me on your elephant” 


No sooner did she utter this then the king 
took het. Marua and Ferua reported 10 their 
Parents under what circumstances theitsisterin- 
law had been kidnapped. Thee parents consoled 
‘them to take up the matter after return of their 
brothers. 


‘The six trading merchants returned and wore 
welcome by their wives. AS the youngest 
fon was about to present his wife with the 
“Intrimint’ (@ becutful sari) and @ Paniki (kitchen 
kenife)-his prsontations, he learned the ‘ragio 
loss of his. wife and much bemoaned it. In his 
desperation and disintorestodnoss he tore off the 
‘booutiful sar into 9 Kantha (nap) and converted 
the kitehan knife into Knife, made a whip 
with the materials of a bowel and himtelf took 
Lup a Sarangi (harp) and went on signing — 

"1 made “intimintl san into @ nap, 

‘The bowel into a Whip, 

The paniki into 2 knife, 

‘And | bacame 9 Yoo! only for Sahedabat” 


The king came to know the eloquence of his 
music through his servant, Whilo he was 
Dossing the king invited him to his place. 


” 


‘With much rolustonce he went and sang the 
song. When the king asked him to accept 
tho alms of ica and dal ho insistod that ho 
would "be vary happy it it was givan by the 
queen He requested him to sing once again 
‘and he sang the samo song. While the queen 
‘extonded hor hand with a hendful of rice the young 
Imerehant inthe guise of a Yogi, slow himself 
with the knife. (prepared out of pani!) in front 
fof the quean who was none but his beautiful 
Shehadabati.  Hatio, tho king. ordored the funeral 
foremony of the dead jn the cromation ground. 
‘At this moment Shahedabati requested tho king 
10 allow hor to accompany tho king to. the 
romotion ground as sho had never boon at the 
funeral of a Yogi, The king granted hr request 
‘and both wont to efemation ground onan 
‘lophant. Whenever the elephant was making 
olay, the quoon used to sing — 


‘Chal chal chal ro hat 
Yoo! poda sari 
(Go quickly elephant go, 


Lest tho cremation of the Yogi might 
bo over) 


[At last they reached the cremation ground. 
‘While the king was unmindful the queen 
jumped into the funeral pyre of the Yc 
Sosing this the king also jumped into the fre 
‘out of get. Now the other quoons were against 
this provoestive action of the king and they 
uterod — 


“The nun died for the Yoo, 
What fault had queen. Mandoderi 


Meanwhile 
through 
situation 
(Shat 


lewar and Parvati were passing 
thet way. Seeing the sorrowful 
thoy blossed the Yogi and. Yooin! 


fabati) with thor lives. 


THE STORY OF BROTHER MONKEY 


‘Thore was an old moichant. He ond his wife 
used to dig out Baingo and Tunga (the root) 
Jn the forest; and lived on them. They had one 
sion and #0 it wae a contented family. One day 
‘monkoy —sllor came by thelr house, The 
mmorchant and his wife were not at home, Their 
‘20n bought ono of the monkeys in exchenge of 
ome tice. Tha merchant came home and did 
rot find his rice. He got angry with his son 

he had exchanged his hard-earned grains 
for a mate monkey. "Lot's como to the forest” 
fhe $8id to his son. And in the forest he killed 


his son, When he rosched his home, the 
‘monkey asked — 
‘Where is my brother” 
“"He bas gone to the river side to take 
bath 
But itis too late, what is the matter? 


The monkey doubted and tho merchant 
replied nothing. The monkey was tied with an 
Iron chain, and having broken this he released 
himself and went staight to the young merehant 
who was ving dead in the fest, He brought 
him back to fife. They deelded not to go beck 
hhome. ‘The monkey said "Brother, we will 
bulld © house in the forust”. And they made @ 
house. Then the monkey seid now wo have 
‘mado a houso In the forost. What shell we do 
next? “Declde now" 


"Now 1am going to bring 9 gost” suid the 
monkey snd then he brought 8 goo too, After 
this, he brought @ cow. Ageln he went out of 
tho forest to forch some moro valuable commod 
ties. He sow some eartmen coming towords him 
with thoi bullock carts looded with bags of tc. 
Tho monkey hit upon plan. He lev in. front 
of the bullock earts having closod his ayes, and 
pratonded 8 f he wore doad. Out of ‘compas- 
sion and pity the cart-men stared ot the monkey 
‘and at this tine tho monkey threw a hendful of 
‘dust into tholr eyes and they lost thelr vision 
Thoy loft tho cart there end wont away. The 
monkey thon drove the eart home and Kopt tho 
bllocks in tho cow-houte. Thus ho end his 
friend lived happy. Ono day they decided to 
bring a bride (for the merchant's son). There 
was a toe nat the stops of @ bathing ghat. The 
‘monkey climbed up the tee and from there he 
‘observed a suitable brides among thoso, who 
‘wore coming 10 take thoir bath. Sho was tho 
daughter of @ merchant who had twolve sone 
‘and twelve doughtors-in-law, As she 1 
bank, she pleced hor ornamonts on the st 
Into the river. The monkey took away her“ 
audi, Pirira, Gobiysna (various omaments) and 
climbed up the tee, Tho merchant's daughter 
finished her bath but forgot to think sbout her 
‘ornaments. Where are your ornaments 2" her 
‘mother asked. She requested her mather to go 
‘and bring back her omaments, But she refused 
0 go. Sho horself wont tothe river again, but 
could not find the ornamont. Sho saw tho reflec: 
tion of the monkey with the ornaments in the 
water. Then she begged of tne monkey all hor 
fomamonts in these words 
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Dinging Dinging Sema Kaho, 
Gobiyande dinging 


Dinging Dinging Sama Kohe, 
Pata Jumps dinging 


Dinging Dinging Same Kane, 
Pansanavki dinging (Kaudl) 
Then the money said, 


Gangalo ganga Semilandai, 
Gobian 
Gongalo ganga Somilinds, 
Patchaupati gangang 
Gangalo gangs Semilandsi 
Besonti Ke gangang, 


‘She begged her each of the ornaments by saying 
—Give me my Gobiyanke, Patchauputl, Bdsami— 
‘each for one line. And then the monkey said— 
“"Come, come and take Your such and such om 
ments", The monkey then climbed down tho treo 
and proceeded towards the merchants daughter and 
the morchant’s daughter also prooueded towards 
the monkey, in order to got back tho ornaments. 
‘At last the monkey cought the hands of the 
‘marchant’s daughter and took her Into the fost 
In order to give or in marigge with tho 
morchant’s son. They mottied end lived happily 
With the brother monkey. 


‘Thoso oro the folk talus. Like other tori 
‘they possess choractors, namely pines, princass, 
‘morchonts ond monkey, ete, plaving hero, 
haroines ; ond tke tho other stories it is 
developed, under a definite plot, rouchos its climax 
‘and thon meots tho usuel end, | Excopt the first 
‘one, all other folk tales which | have mentioned 
‘havo hoppy ending, In ea8e of tho former 
‘it has a tragie end, followed by the suicide of tho 
prineoss. 


(W) “MYTHS OF THE JUANGS* 


ning 

Myths constitute an imponant part of tho 
prose order of the Folklore. Tho term myth 
‘is derived from the greek word. “Muthos” just 
meant a tole, a story of the plot of a play. 
Sometimes itis substituted for fable and 
legend. It is an invented story containing the 
lot _on primitive faith on supernatural, and 
Imaginary persons er things 


The term “"mythologia!” was first used by 
Plato, who meant it ae not mote than telling 
Stories. To describe the juang myths, it is 


necessary to. distinguish itself from Folk storiae 
‘and legends which are often confused with 
the myth. Myths, ‘8 
Similar 08 all of tham pr 

‘such 28 plot incidents, confit, elimax, motiva- 
‘ton and character dovelonment. But myth is not 
fagand as the former is not historically ttue and 
not folk storios as it mainly centres round mytho= 
logical character |. e., gods and goddesses, 


Myth is the interpretation of natural and 
ceultural phenomenon in a possible limited mann: 
tia bolioved to boa fact, though it is 
‘ot, It justifies tho prosont. Myth is teatad 

religious phenomenon as it describes. tho 
doings and undoings of *gods and goddesses, It 
|s the product of ‘intlloctuol thoughts of folk 
‘mind and therefore considered to be the primitive 
Philosophy. Again, it describes the origin of 
nstural and cosmic bodies. 

The Juang myths con be best understood 
in the light of above description. For the 
purpose of presentation | havo clasiied these 
vatious myths into two eategotles— 

(1) Functional myths 


(2) Cosmogonie myths 


Functional myths 

The functional myths are mainly concerned with 
‘every day life of the Juangs. They justty their 
ustoms, behaviour ond origin of their” social 
Activities such as food habits, dross pattem, youth 
dormitory and dance, etc. Under this category 
‘the following myths can be enumerated, 


(1) Myth on use of tooth twig—The first and 
foremost function is that Juang. performs in'a 
day is to clean his teeth with tooth. twig 
‘The myth goes to Mahadey, who afer making 
two dolls representing Juang melo and fomal 
{gave them life through Mahaprabhu (The Vishu) 
Attorwards Parvati demanded food for the two 
dolls, who had got life. Mahadov took two 
twigs and put_thom in thelr mouths, This 
didnot satisfy Phrvati and she roquosted to 
‘ive them grains. On the raquost of Par 
Mahaprabhu appealed to Lexmi who created 
‘rains, But they (Juangs) still kept the thugs 
‘and avery day put thom in. their mouth. So 
that they can got 

Inoting eon att tO, Th 
‘nae anfupen bok of Reo di 


Pho Moai eto Ras 


(2) On shiting cuttvation—The maior 
‘ctivtias of the Juangs are concerned with 


shitting cultivation. But I could not get any 
‘myth regarding this. In tho village Panasanasa 
1 noted something on shitting cultivation, 


Ieis rather a belief Basudey once said. to the 
Juangs that the mala Juangs should make 
shihing cultivation and femalos should make 
patia (@ tyPe of mat prepared out of datepalm 
waves) in order to survive. From that day 
‘onwards thoy have been making shitting. cult- 
vation and females making patias. 


(3) On food of the Juengs—Juange own 
tradition is that they ore omnivorous. The myth 
oncoming this fs peculiar one. It is said that 
Rau Uriha (Juangs witch doctor) eto all the 
six servants who wore sent by Dharme ovata 
(the supreme God) by the application of this 
Wwiteh-craft and doniad when Dharma Dovata 
‘made an enquiry on this. Then he asked Rav 
Uriha to open his mouth end there wos o hair 
(Jhunta) growing on his tongue, Rau Uriha 
‘then realised his sin and sincorely requested 
Dharma Dovata to make his tongue free of hat: 
Dharma Deveta tied to remove tho hair but it 
ould not bo removed. He gave Rau Usha 
8 fog to est but the hair remained as it was, 
Subsequontly he was given ish, snake, crab, 
tiger and beef—every thing to est, but the haie 
did not come out. Finally, he gave him a hairy 
‘caterpillar and the hair camo out, Dharma 
Devata ssid —"since you hava eaten every thing, 
{yu wil ako into Your mouth anything You get”. 
Since then thoy ara taking avorything, 


(4) On Lest Drass—Dharma Dovata gave 
“Rushi Putra (Ie. Juangs) clothes to. wo 
(Once they were busy on plastering the floors 
with cow dung and thorotore, thelr clothes 
tuned diy. Thoy put the clothes outside and 
wosring leaves round thelr waist started their 
work, Dharma Devata saw this and cursed 
‘thom to woar leaves for over, 


‘Again trom the Dohusl (tho priest) of Barada 
village. came to know what happened when 
| man put on clothos instoad of leat-drs, Ho 
‘ld when ho wont to tho jungle wearing 
slothes, he was Killod by the tiga, $0 thoy had 
‘Given up the uso of clothes.” 

aaa 


Tore thay ate sone and 


(8) Creation of tho Juang Denco—Rusi and 
usain lived with their children. But a8 the 
children grew older, it was inconvenient. for 
them to sleep at night in one room. So Rus 
made another 100m fer his ehlaren, But at the 
fight the children disturbed thom. Rusi taught 
thom the art of dance, Since then the Juangs 
started dancing, 


Cosmogonic Myths 
Cosmegonye Myths of my classification 

‘explainthe oflgin and the. inte 

{cosmic phonomenon such as the cr 

‘the sun, the moon, the earth, the water, the 

lightning and thunder, eto 


(6) Creation of the Universe—From tho very 
beginning (Benusu) tho arth (Mat). Prith!) 
Was not stoady. harms Devata made it 
Possible by sacrificing tho son of Rushj. The 
smyth runs ko this. All the Gods went to 
RRushi for his son and in exchange they offered 
him two sons, But Russin the wife of Rushi 
was foluctant to give her son for suction, 
‘Again sho armed her son with an iron bow 
‘and arrow, lost ho might be kiled by the tiger 
‘Onco, whon the boy was bathing putting off 
the iron bow and arrow on tho bank a tiger 
killod the boy while he was unarmed, Gods 
‘came; they swung the boy round and round, blood 
oozed out from his body in all directions and wa 
‘sprinkled every whore to moke the arth steady, 
From his hands ond fuot como the hills and 
‘rom his hair grow the forest. Rushi had again 
twolve sons and daughtors and through them 
tho Juangs came into the word 


(7) Crostion of Water (Lalak)—At the very 
beginning there was no water in the world 
‘Tho Rushi Putas once fol thisty in tho jungle, 
‘whore thoy had gone hunting and as per the 
riot assurance of thelr mother, the youngest 
fone uitering her name lited a stone and found 
water under Iving it 


(8) Creation of Fire (Lafel)—At fist the 
was no fire. Mon ate their food raw. Rushi 
‘and Russin went to find fre and in the jungle 
when they broke a tee, fre came out of ft 


(9) Crestion of Sun and Moon (Belo & 
Lerang)—Bela end Lerang (Sun and Moon, 
respectively) were co-wives of Dharma Devata, 
Their relationship wes not good. The Moon 
Killed all the children of sun, and kopt her own 
child in th platform just beneath the roof 
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‘At night she spared them and they spread over 
the sky as stars (Kenun Dak). The sharp, 
fenomity between Sun end Moon made them 
fot to mest at eny time and therefore Sun 
‘appears Inthe day and Moon at night. This 
dychotomous forms resulted in the day and 
night. 


(10) Creation of thunder and lightaning (Bstes) 
Indra martied the daughter of Sun. His oad 
and belly were so big. that the gil ran away 
‘rom him, Every now and then she looked and 
laughod at him. Tho flashing of her teath is 
the lightening. Indra. gots angry and beet her 
Tho sound of his blows is thunder, 


(11) Creation of Stars (Kenum Dek) —This 
‘is another myth regarding the creation of telling 
star. The Juangs bliove that when a man 
hhanged his soul (Misoni) goes to. Maha Prabhu 
with a cord round its neck. But Mahsprabhu 
rebukes him and he falls down, Thus he it 
tumnod Into a Ghost and can be soon as a 
falling star. 


(it) LEGEND 


Myth and Logonds fall In tho. samo. category. 
(no of the chiet charactors dis 
myth and folk tlo is that It fs 
historically tue. Legend img 
‘and colourful agcount of an event. 
«al importance ‘and we cannot 
make history relying upon those legends, 
‘Thorotore it is gonerally disdained by historians 
hee 


regarded as true by 
teller and by many mombors of the society In 
which it crculets but, cntoining remarkable or 
supernatural cloments that follow a pattorn 
Thoro is a voty little difference betwaen myth and 
legend. Many authors, Including Richard M. 
Dorson, have opined that myth leads into a 
‘world of realty and legends into world of 
fantasy. However, this may not bo true for almost 
‘all the myths are fantastic In nature. Again, 
legends do not entaly deal with tho fantastical 
‘world. It has a greater concern with persons, 
places and events. Because they purport 10 
history and fact, they must be associated in the 
‘mind of the community with some known indie 
Vidual, goographioal land mark, oF particular 
‘opisode. Many ofall of the members of a given 
social group will have hesrd of the tradition and 
‘can rocall it in brief oF in an slaborate 
form. 


Richard M. Dorson divided the legends into 
three kinds, The personal legend may deal_with 
rationally famous statosmen, an obscure 
‘eccentric. 2 celebrated outlay or 2 high society 
‘wit. Again itis divided into heroic legand ie, 
recounting the extraordinary fests of 2 superman 
‘and the ancedotal legand repesting the clever 


sayings and odd sctions of @ comical man. The 
‘00nd kind of logend is @ sort of place lezend 
connected with a locality. rather than with = 
person. The story behind @ haunted house or & 
haunted spot is such @ legend. The third type of 


Juang legends $0 far collected falls. into these 
tues categories such as, place legend, heroic 
legend and aneedotal legend, 


Place Legend—Regarding the question how 
‘the river Baitarani come into existence, there is 
2 place | igend. There were some Rusiputros. 
‘They used t0 go to the forest every day. Once 
they felt hungry there wos nothing to wet. They 
could find only w cow. ‘They ate its flesh and 
buried its hoad. The Rusi asked them about 
their food. They answored thet they had taken 
the flesh of Sambar. having kiled it The Rusi 
feome to know the truth some how and asked 
‘them if thet wos so, Then the Rusi sald that 
water should come out of the nostrils of the cow 
‘and it immadiately happened 0. Then the 
‘mountain from whore the water flowed out was 
‘named 8 “Gonasika"” (Go-cow, Nasika-nostis) 
‘and the stream was known as ‘Baitarni”. The 
Gonasike hil isa secred place forthe Juangs. 


‘There is another logond of this category con 
‘corning the place "Gupta Ganga”. It is conne- 
‘ted with the first legend. As the mountain 
Gonasika became impure due to the burial of the 
cow. the river had to step there and again 
‘appeared at a place whieh is named ss Gupts- 
‘Ganga. The famous Brahmeswat temple ie built 
there. 


‘Thore is another place knowe as Rusi Tanger 
reat Barure vilage. The legend ie rather i 
‘complete end cannot be described as ina story. 
‘This place stood as the play Ground of the Rus! 
putras in the past. 


‘The second type of legend has been divided 
{nto two kinds, the heroic legends and aneciiotal 
legends. 


Heroic tegend—The legend regarding the 
‘ofigin of king 
While they wore in search of 2 Raja, they saw a 
‘bos with menlike hands end legs end the face 
of pig. They brought it and mado him their 
aja. It wos a custom with the Juang that 2 
martied lady should be enjoyed by the king fir 
bbofore she goes to her husband. Once the 
‘Jueng demended some presents from the king 
and he tefused the reward. This resulted in a 
‘grect Fumilation emong them, and they ploaned 
10 kal him end not supplying him water from any 
streom, The king come to know it soon. He 
wos scared and theught of escsping, while 
‘unning eway he was cought by an one-eyed parson. 
‘Thus they killed their king. Then thoy selected an 
‘bony tree as their king, But the tree didnot talk 
‘and s0 they broke it into pieces, Then thoy. 
sestched for 2 king. The prince of Mayurbhn} at 
that time wes hunting inthe forest. They stole 
‘and declared him their king 


Ansedotal Legend—The following wo sre 
the other types of legends (Anecdotal) displ 
ing the intelligence of a person, 


(0) The five fingers. wore five brothers. On one 
‘occasion a person hed to discherge a "Nomaskor’ 
by folding his two hands, Then there occured 
8 quarrel among the five fingers a8 to who 
‘would be the grestest ofall. The thumb claimed 
this postion, saying that at fi—st it touches. the 
chin of the person. The forefinger, when folded, 
‘touches the nose of the porson. Therefor 
claimed thot he wos greet, Likewise, the middle 
finger being the tallest of all demanded his 
‘superiority. Similarly the othet fingers quarrlled 
for this position. Then they went to that person, 
the owner who had given namaskar, to decide 
their quart. 


Who is the grestest of us ?", they 
‘eked. 


"Certainly the lite finger 
‘man replied, 


"How 7, they enquired 


He explained, vat the time of discharging 
‘nemaskar the litle finger is seen first by the 
person who receives", 


(i) There is also enother legend concerning the 
intoligence of a git The legend is like this, 


Once there was 2 poot man who had no son 
‘but 2 doughter who wos very intelligent. The 
‘man had borowed some money from a Mahajan 


the wis 


a 


a money lender) and it remained unpaid. As the 
Mahajan’ did not recsive any payment, one day 


“wero is your mathor 2"* 
"She has gone to produce two out of one” 
‘What are you doing 2” 

"1am ooking the son, by burning the 


mother”, 
‘The Mahajan said, “I do not follow your 
fanswor. Please mak» me understand”. She 
‘exploined that @ man had died in thoi village. 


Hor fathor had gone to bury his comse. A man 


Js a product of the earth. It gets lost in the 
sth again after death. Her mother had gone 
to grind “Harad” (a pulse). In the grinding 


process one hard grem is divided into two halves 
‘and so she hed gone to make two out of one. 
‘Again “Harad plant” is the mother of “Hara. 
‘She was preparing harad dal (son) by using the 
‘iad stam (mother) 28 fue. 


‘Tho Mahajan was ploased with the answers 
‘and did not ask for money. 


(iy RIDDLES. 


The primitive intelligancs: the extent of 
‘application of man's reason in exercising 
Intellectual sctvities ean be best marked in the 
riddle. A riddle Is a puzzling question. iis 
‘the obscured description of some thing which 
the hearer is asked to find out. W. H. Jansen 
‘has defined it 
“A riddle isa question, direct or indivect, 
complete or incomplete, in traditional form 
whereby the questioner challenges. tstoner 
to recognize and identity the accuracy, the 
Unit the uth, ina statement thet usually 
‘seoms implausible or sell-contradictory, but 
that is tu0 in he own peculiar light” 


P. D. Baochat has described riddle as the major 
{form of folklore and has described its logic! 
ppattoms. According 10 her, for example, one 
type of folkloristic structure. simply 9 statement 
pattern of contradiction in which the second. 
fof a pair of elements denies logical or natural 
‘attribute of the first. The contradictions occur 
Dbocause it is apparently impossible to have 


A without 8, where 8 is a logical stibute of A. 
‘The Juang riddle can provide @ concrete example 
‘of the riddle concerning “potter's wheel”. It is 
‘described 2s something which “lays oggs of 18 
(Giohteen) types but not 2 bird”. Thus. the 
capacity of laying eggs, is the logical attribute 
‘of bird which is denied in this riddle. There 
fare many examples of this type In tho Juang 
soclety ss Beachat has found in the Bantu 
society. But in addition to this tyoe there 
| also another type which carrias a chain of 
such propositions having a common name and 
Justitying all. Next type of riddle, common to 
‘all cultare is the obscure description of certain 
things. 


‘The Juang riddles aro of two type 


Riddles of structure, (dichotomies found. in 
‘proportions. 

Riddles of description 

nature). 

Riddles of stracture—This can again be clessi- 
fied in two types such as Riddles containing one 
self-conttadictory propositions and Riddles 
Containing move than one self-contradictory pro- 
‘positions, i. in a chain. The following Is tho 
‘example of a Riddle containing one self 
contradictory proposition — 

Gute selank 
‘mena tit 

‘Meaning—One lady with three breasts 

Answer—Hesth 

‘This is only one member of the fist order of 
riddles. Here a woman cannot think of having 
‘thees roasts, Thus the natural and logical 


[property of a woman (in tho first line) is. denied 
three breasts (inthe 


(ohten obscure in 


The following are a few examples of Riddles 
containing more than one contradictory proposi- 
tions 


Alkan noi heigonat! 
Bolods nai singh diot 
Daudi nai pade kabate 
Mahazani pua chaluchhi 
‘Meaning—What is that which has two horn, 
but is not a bullock, it has a door to bo closed, 
bt has no rope to attach, can walk majestically, 
‘but itis not the son of @ merchant 


Answer—Pilla (Sri!) 


‘Thus it contains a chain of slf-conadictory 
‘propositions, 

Kon karat ken karat 

PPokhari hudare Karuchhi neta 

Nuhen pekhi—pedi dim Atharati 


‘Meaning—It sounds 
the margin of & pool 
‘eggs of ‘ightoon types 
‘op0an, 

Answer—Potters wh 


It is the potters whosl. The eggs are refered 
to aifferent types of potteries which bear water 
‘and thus are rolated to pool and ocean. 


en”. It dances. along 
eis not a bird, but lays 
I always visits. the 


Fiddles of descrption--The following sre 9 
few examples of this category. 
Ede kurt! mankedo 
BBhulnki mare chapoda 
‘Mesniog—t 
‘round, 
Answor—Spado 
‘Chop tana 
‘Manja kanal 
‘Meoning—Wts skin is hard, but the cox 
tender, 
Answer—A grain, harder than rice 
i potbot a0: parbat 
Majhire maa machha 
‘ita thokurani kahi pathoichhi 
ou phalati kancha 


small monkey who slopes tho 


ie 


Meaning—The {ist three lines convey no. 
significant meaning in the understanding of the 
‘whole riddle, Ths riddle con be substituted for 
"which fruit is slways green? 
Answer—Tho tongue of a man 
‘Mola bolaku chide best 
lanta beloky nei 


‘Mesning—It cries more etter death but never 


‘The Changu is mado of the skin of a gost 
When the Changu is beaten it makes a high 
sound, 0 the goat's ary is compared to the 
musical sound of the Changu. 
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Gachha mue motu 


Potar saru 
usr name Gunthis goru 
‘Meaning —Tho toe is larg, its loaves. or thin. 


The name of the son (fut) 
having large muselo- ike structure) 


Gunthia goru 


Answer—Tamatind 
Gotio sapa 
ulti munda 
‘Meaning—One sneke with two heads 
Answer—Sika 
It is 0 type of caver of rope hung on both 
the sides of a pole. Luggages and goods we 
cartied on shoulders with it 
Edokuti chadhel 


Bansa molare gelipadal 
Moheparoku juhor 
‘Meaning—Small bitd, often hides inthe 


bamboo bush and salutes the:sun by calling his 


Answer—Hon 


() PRovers: 

Archer Tylor soys, the definition of prover 
|s too dificult to repay the undertaking. Accord- 
Ing to him and 8. J. Whiting, the description 
‘f proverbs a»—"short, plain, common, figurative 


‘nciont and tru ‘ny formal 
otiition’ charactorizo 
proverb as "saying" which "summecsos a 
Situation and. its own inimitable way passes 


some sort of judgemont on it or characte 

‘The old detnition—proverb Is the 

wisdom of many and wit of one isla sharp 
‘and effective. 

According to R. B. Browne, “To the most 

Credulous members of society proverbs and. the 

proverbial expressions are the accumulat 


knowledge of the ages, the voice of the history 


thoy are tied “and tue, and. 98 
pragmétic unasseilable wisdom”, 
A proverb is thus the product of @ 
Interesting incident and ther 
the Juang language as “ahengo”. A fow proverbs 
Which | have colloctd are given below -— 


thera dunduru 
Matt pinae, 
Ghaita ehhuall 
Maina dinds. 


such 


Mesning—The twee is of wood and tho 
verandah is of soll, The husband besrs chil. 
‘dren and wife remains dinda (unmartie). 


Origin —There was 20 old man who used to 
cut trees in the forest. Once he saw some 
12098 of a bird. He proposed to watch them 
hatch. Aftor Some days, he ssw some young, 
birds hatch out of it.The father of the young 
ones was present only, Another day he sew the 
2 thing and marked that their mother was 
‘always out of the nest in. search of food. He 
‘marked the absence of the mother several times, 
tthus appeared to him to be very interesting. 


Passing of the judgement on this—When the 
‘old man came beck he related this interesting 
Phenomenon t0 others in form of a couplet. 


The occasion of use—In Juang society when 9 
‘mother, on certain occasion. leaves her duty to 
ther husband, the proverb is rected to citicise 
hr 

Thangiita 

‘Thangiti bhitare burusata 

‘Buruse bhitare thangiita 

Thangiri bhitare burusata 


‘Meaning —Hor there are three words—Thangit 
for the external cover. |. the hard upper covering 
cof an ogg. Burusa for the tender body portion of 
the hon, 


the wit of an unknown man of 


Origin—This 
‘the Juang society. Once he broke a hen’s ogo. 
He was puzzled to think—whathor the gg It for 
Yolk oF the yolk is for egg. Thus the idee thet 
Yolk would ‘produce chiken and when grown up 
could lay eggs which would again produce 
similar hens. 


Passing the judgement—As he understood this 
‘phenomenon he composed this proverb. 

The occasion of use—This can be used by two 
potions who are interdependent and when thelr 
reods are complementary. 


(wit) FOLK SPEECH 


Folk speeches ate often in the manner of & 
‘rose which have been used by 2 folk from the 
emote part as common language to oxpress on 
certain occasions. It has no special form. It is the 
‘very day spoken language of the people. These 
‘are speeches in common language, used on spacial 


covezsions. Many of the follorsts nave included 
five or si items such as fous, taunts, curse, 
Blessings chants. practical jokes, oaths, insults, 
enc. in thee emisd definition of fokiore. Those 
an be very well put into the category of folk 
Speech. adcition to these, gesting and leave- 
taking formula, nicknaming, gestures, symbols, 
prayers ec, con” algo be included under fok 
speech. 

However, it is tue to. say in each tribe. the 
sbovemsitioned forms of speech may. not be 
resent The following. forms of folk speech of 
the Juang can be mentioned — 

1. Blessinge 

2 Curses or rebukes 

3. Practical jokes 

4. Traditional styings on special oscsions 

Biesings—Blessings can be given while bide 
‘2nd bridegroom leave the parents ofthe bride, 
“The bride offers og to bar parents at the tine 
of lavig. They bass in the folowing speech 

Air kamare do 

AAupe dengeng do 

Kam doe sein 

Dung dong jena dungura 
Landi doo 

ia masa 

‘Meaning —"hs you have been bom 9 gil, you 
‘must have to leave your perent's houte and ive 
in your mother-in-law house. You should work 
hard. there. Your husband as destined by God 
maybe lame, dat, Bind or one-eyed or whatever 
tsa, You must not comeback 10 us. You must 
‘ot allow our prestige to 90 down. Go and don't 
look’ back” May your Ife be. prosperous and 
taper" 

‘This is not the ont kind of blstng. Blessings 
vary according to various situations, But ll these 
‘ot taditional, one may bless) according to 
tis own wil 


Curse (Rebukes) 

‘The women sre the best camier of these 
‘eaditional forms of rebuke. Rebukes aré occ 
‘sioned in several inci¢ents. Generally they rebuke 
in this manner: 

Jama isade 
Kalakuta isade 
Mama. ghsitesu 


ery 


Bogha kite jiminam 
Babung kimeta gomang 
Meaning — 
Lat Yama’ take you 
Let Kolakuto” take you 
You may div soon 
{ot a tiger kill you in the forest 
Let a snake bite you” 


Practical Jokes 
There ave several occasions when precios! 


jokes aio used, They ate enumerated below: 
Jokes betweon affinat brothers:in-law at the 
time of mariage, Jokes between 10 


dancing groups (between unmariod boys and 
Gils in course af dane), 


Joke berweon atfinal brother-in-law mos 
‘occur in their activiies during the mertoge. 
‘They may tako wine prior fo martage and all sorts 
(of jokes ere revealed in sotivitios. Example. of 
‘such jokes are throwing haladi and kajal to exch 


‘ther. Tha bridegroom says to brother-in-law. 
1 will tke your sister today 

But your attempt will be futile. 1 cen 

very woll take your younger stor (if 


rasent) 


‘There ean be jokes between ssterin-law and 
tho bridegroom. In order to tease him they 
mate the opering of the thole (8 pot prapored 
‘out of leaves) narrow while serving tice and dal 
ste. They thow haledi mixed with water on 


‘tho bridegroom. They offer Inige salus sticks 10 
the bridegroom 9 toath-twig to clean the. tasth 
In the morning, 


Tho Juang dancers often make dancing ips 
{to thelr Bandha villages. Tay have certain 
Jokes during their counter with them, The male 
dancers prosont thom with died oo cakes, 
‘They say—"Please put the skin of the goat 
(Fetering 10 changu), Tho girls tako thot 
presentation trom their changus, The boys 9 

How are you ? Aw you wol ha 

answer, "We ore living in 

ondition,—Oh, no, you ara looking strong. and 
healthy, ‘taking fino ice and dal every day, the 
boys say, "But we are in a poor eandition, we 
‘are very thin, eating tunga and balnga only,” 
(two types of roots) the gitle rap. "We have 
‘wken $0 many presentations for you. It you 
fealty like this, take it now or put it hore, 60 that 
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Wa can take these wien we retum”, the boys 
say. The gitls reply, “We are really fond of 
these things, why don't we take 7” 


uring their dance, the male dancers play 
fokoe with ther, They can utter_many joking 
tous to the giv Of course the ila cannot 
‘expies6 thor replies during the dance but they 
‘usualy throw ash, cowsdung, mixed with water, 
often put thelr logs on the ether party 


After thei: donee, the boys and girs converse 
in tho following monner: 


‘The boye stant 
Let's come to jungle 

We do not know the art of mastaging, 
Girls reply. 

—Come with ue, 
ove say. 


we will teach you, 


They usually go t0 2 tecluded plese neer the 
village and talk with each other in the most 


hospitable manner. At thet time they can fondle 
thot breasts with much fun, 


‘The boys soy— 
We have given you much trouble by living 
here for two days. Now wo sre. leaving 
you. Please don't be eng, 
The sits repiy— 
—The village wes beautiful due to your 
presence. Now it looks ugly Before 
Jeaving them, the boys sing— 


‘Bundu jtie ku bundy pua 
Lepienhi sansa, 
ulo buruns mes 


“The world is really related to unmarried gis 
land Boys. Let's take loave of one another.” 
‘There are every day speaches which can be 


put undor folk speech. For example. the sutlo- 
ment of mariage in the Juang Is followed by a 
Procedure which contains certain kinds of 
sp00e 
“Kanda marioge (the predominant typa of 

‘marriage, This maciage undergoos a detinito 
Procedure. The Kandra comes to the house of 
the bride with four people, The other people in 
the village ask them— 

Sadak» gotakond 

Banka gotang 

Wonchore ju 2" 


whether you a' going to some other place 
‘along with Your straight oad or you ste coming 
hore for relaxation 7” 
They reply 
wo ars_maichamts, we have coms hee 
just for @jouray. Thay are invited ro sit 
Inthe maang, Thay say we have come 
Just on @ journey to 2 bandiw house, Can 
You show us his home 7 Then they go {9 
the bandhu’s housa, and the speech goes 
“_why have you come, friends, 10 mY 
house ? 


Weare merchants, traveling in. saaren of 

fine eveumbor which (wo hear) is 

‘rowing in your house 

ut merchants are rich people ond wa aro 
atrald of them. 
Please go elsewnare 

We, have not _oxme to buy pot and 
‘dishes, We” only aoek the bosutful 
feuciimbe- (weaning the gi that is growing 
fn your hous, Then i! tho. gia" parents 
va wing, thoy ean sta. hair wsual tks 
regarding mariage 


‘Attar tho mariage, the parents of the bride 
wit say to. thoi rkdhu about thelr daughtos In 
the following manner, 


“40k banda’ 


‘The dauaheor wae with us uptll now Nlthor 
She wee (Orel) (loon) aor Kangol! (greedy of 
food) nor 3 Dahan! (witeh) no- 2 Chow (tnt) 
Toke he: bondhu, Whether she is ditty, dast 
sad, oF hunch-baok, she Is yours,” 


‘And the bandhy takes her and! says, “ohotavar 
‘he may bs, sha is our 


(6) JUANG FOLK ART 


Juang arephic and plustic art include the 
following, 


Caving and engraving 


2 

3 

4, Weaving pater In pata and baskotry 
Toteoing 


5 
6, Parsonal omamants 
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Carving @ Engraving 

Toore i @ tittle difference botwoon carving and 
engraving, These. are msinly found on the 
wooden objects No. stone or metal “ orking is 
‘marked in any of the vllages, The Juang ais 
In case of catving snd engreving are more 
regarded as the esypontor-cum-artist 


The Juang art can be classified undor the 
{following headings 


(0) Dosigas carved on pillars of tne. Nlalang 
0) Ear 
(ii) Carving in tre woodsn doors 
(12) Cawving 09 tie comb 


ngs on the root pest 


Designs Carved on Pillars of Mejeng 

Tus flont sido of the Mojing is supported by 
vaiious decoratod plas, The pillars of the 
‘Majong, observed in tho Panasanass ond Borura 
villages ae rien in artiste moterals end worhy of 
mantion. 


Ths pillars arp six foot high and of one foot 
diamotto and most of the pillars are less than six 
inches in diametre. The valour decorations of 
pilirs. show fame comman designs. asians 
carved are mostly chavtons and zigzag. Ninos 
{ollowed by palihad surtses, with more than sx 
foldings, Chovions dopietod on the pills are 
‘viongion carved one efter anothor covering 
tho clreuinforoneo of tho pller. Thoso ara one 
Tnch tong azeh (on its two sides) and one 
‘inch Yong atta baso end one Inch deep of one 
inch higher than the surtsca Again thosa 


ewrors may be prenoat on single or double lin. 
Whtn chavrans ato eared in one tne covering 
the elcumlerenoe tis is single and whon two 
such linos aro prosant close to each other it 18 


double 


Tow chown designe can be represonted) 
‘graphically In the following manner 


PAN 


y Sinale chevorn 


cabiton 


DINNING 
VAAWAAAAY ero 


‘The foldings are frequently marked on almost 

‘Sometimes these are accompanied 
by carving of petals of lotus flower. These are 
polished and smooth. Thase can be represented 
Jn the following way. 


mf 


Sometimas tho pillars also consist of ball ke 
stryctures. These ball like structure 9s some- 
times more than two and are placed one upon 
another. They can be drawn as shown below : 


I 
Wooten bolle 


Again the lower part of most of the pillars is 
curved with ‘hatching’, which are oblique from 
the left. In somo cases it may be botween the 
single and the double ined chovrons. The 
pattatn is 08 drawa bolow 


Hatching: 
Oblique from teft 


‘Those ara the common trite with 
pists ato decorated. 


Engravings on the Beams of tho house 
Tha Majong bsams ar canad and engiaved 
with refatie piesues. Tha figuras of man, bird, 


flowers aca always prasont in th» beams of the 
Molang. The beams of tha vat» houses ara 
not doeotstos and mast of the houses are 


without beams, 


‘The front beams of the Msjang of Baruda 
village sre decorated with various objects 
From the eft it stants with carvings of lozenge: 
shaped figures looking like an insect. According 
10 the villagers itis the figure of a ereb_ having 
eight legs on four sides. It is followed by tho 
carvings of flower. ‘The flower stat with four con- 
‘centric circle and the last ctcle beats ~six to nine 
[petals which are sometimes “U" shaped and there 
{ate also secondary petals on all those “U' sheped 
petals. 


‘The figure of man Is carved with double lines, 
‘The body is somewhat triangular in. shape. The 
palm of the hand is represented by a. small 
‘thombus out of which the fingors aro carved. 
‘The neck is made by a small tricagle. The body 
Jn totality shows the posture of a dancing man, 


‘Tho beams aro carved a8 such in every Juang 
ormitory. In tho case of the Majong of 
Panesanasa, beams are carved with flowers only 
‘anda wooden sculpture is jresent to support 
‘the roof of the beam. 


villages. The common and chief characteristics 
‘of these engravings sre given below. The 
‘wooden doors are carved mostly with the figures 
of flowers, zigz0g lines forming the border line, 
‘and other natural figures such os elephant, bid, 
fooves, ete 


Boundary tin 
‘Most of the boundaries of tho wooden doors 
(© decorative, They consist of minute. triangles 

‘carved ina line. Sometimes (06 in caso of 

Shshadev Juang's wooden door) there ero 

‘double fines marked on every side ct tho door. 

‘And utimately there re four squares on ach 

comer of =» door produced 2s a rosult of tho 

sdiaven from e8oh side 
(carved) in 
ng? possssate 

2 is roprasontod 


ving drawing 
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Intusection showing 
lozenge. 


Flower 

Two kinds of flowers can be distinguished, 
‘Thete are flowers exactly like one engraved on 
‘the beams, These are made by carving of 
feoncemttc citeles on which further concontic 
Ghele or semi-concentric circles (often U" 
hoped) ate made. to symbolise tho petals. 
‘Anathor type of flowers. consist of petals 
‘surrounded by @ clrle. The form of petals is 

focal Ike that of Tilly whieh Is. carved with a 
reondary line over it. Again, tho circles surroun~ 
ding these, consist of small trlangles on thom 
fand leaves are carved out inbetween each two 
tManglos, The following is the drawing pertaining 
to this design, 


Natural Figuros 


Natural figures consist mainly. of | birds, 
‘lephants and fishes. These figures are symbolic, 
Wwith an attempt to achiove reality, rather than 
‘ovometry: 


Carvings on comb, made of bamboo 


‘The combs of the Juangs sustain a style from 
the long pest. These types of combs have boon 
‘mentioned by Dr, V. Elwin. These are_mide by 
three rectangular bamboo pieces. Out of these, 
two are alike. Another pioce (the res! comb) 
is clamped between those two, by means of 
thvead tied all over. One end of the single 
‘bamboo place (the comb) is carved with figures 
fof man by means of niddlo. and other end has 
the teeth of the comb. Tho figures carved on 
thats combs oro often geometic. 


Sculpture 


In Panasanase village, 1 chanced to see the 
work of lewar Juang on @ piece of wood. This 
‘cannot be called sculpture in the reel sense, But it 
Js different from all other forms of art in respect 
ofits tendency to achieve @ three dimensional 
fotm, and marks in the yes and. in the form of 
the body a8 @ whole, It is made of @ wooden 
plate with a9 approximate length, breadth and 
opth of one foot and six inches, ton inches and 
three Inches respectively. The faco is marked by 
‘the presence of eyes, nose and mouth. The neck 
Is made by simply narrowing the plate below 
the face. It has no hands, legs aro widely 
‘separated and aro without feet. The nose ond 
mouth are indicated by the carving of lines and 
‘yes show engraving 


Clay Modelling 


‘This is only one form thet | found in 
vullage made by a widow, Its sie is vary small, 
bout eight Inches only. There Is. no palm of 
foot. One Tea 18. posed on the other, though 
not by a deliberate 
frtist. The eyes, nos 
Dy meant of @ stick produced out of a coconut 
Teat. Tho hands ate inthe notmal position, The 
‘whole body Is fixed on the ending of tho wal, 
‘oxtiame ond nearer to the lower part of tho 
oor. 


Grophic figures on paper 


Suna Juang of Talo Ponasanasa village is 
said to bo & ploneor artist who has attempted 
{0 roves! his art in tho pencil and paper. His 
fart on the papers reveals. the figures of birds, 
‘Jack-frut tree with frulte hanging down, elephant 
‘nd scenery depicting a stream flowing down 
‘thohill, Tho figures aro childish because they fail 
to achieve reality, The mouth of the elephant and 
the pattern in which the foathors of 1 bitd aro 
pelnted show & high tondenoy towards realty. 
‘The figures of tho. comb, ate the most realistic 
‘nd very wall depict the pattem of ting the 
threads. 


In respect of weaving pattern there is_no 
change. It is followed by thoir tradition. The 
‘weaving pattern in patia is very general, and 
this pattern is found everywhere, Each patio 
Consists of parts (small pats) usually six of 
fine in number. Th breadth of the patia is 
‘ter mined by the siz of the leaves of ‘Khoj 
(vee. The leaves ara ueusly fcur to five inches 


ong. The weaving patten of the pata is given 
below. 
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Similcty basket has no spacial existe 
function, 26 distinguished from others which aro 
smeked very whoro. I style is a8 given below: 


‘True In. thos technique of weaving of patio, 
making of baskatiy tere Iso. ape! sete 


algo  attacied. They ate raguided ss art 90 Far 
they have achieved pafectlon In this, tne 


Bodily Ornaments 

fis tho most Important of thelr 
Famorly they used 19 mike. tho 
boade by themselves. But now ey Buy these 
‘in the musket. The bosds are of clifovome sizas 
‘and mais of cloy oF plasia. The bonde whieh 
te made of choy ate ofditen colours 
tasty red (e/imson) and yellow. 


No aitete kill ie marked in ony of thot 
fomamonts ae they obtain these fom moskot ond 
funher they aa not meds by themselves 
Ditferant ornaments fe used to. decossto thelt 
‘novo, a, lage, ete, at mado of alot and aco of 
mostly decovativa charactor 


Tattooing 

Tattooing is muco to plomote the bosuty of 
tho body. Ths fece, including the forshouds, 
hook, chin and hand (of upper extomitios) 
‘ate given tattoo marks. 


‘The procedure of mzking thle, involves coil 
amount of ctuslly. Fistly minute holes are 
made on t2 skin By niddle 0° any hor according 
‘to the sizeof the tattoo mark. Then a solution 
‘af black colour obisined tom tho black eerthen 
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vessel and castor oil are applied on the skin, 
‘where the small drops of bloods ooze out fem 
the holes mado by niddla, The tattoo marks 
given on tho forehoad ond two cheeks ave three 
srsigit fines with afte gop in betwoen and 
eonrected. with snothor line fiom she beginning: 
‘The chin le decorated with small poines 2s well 
28 tho hand Is, 

‘Tottooing is grodually dleppeating os they 
have started rosing thet this spoil the beauty 
of thelr faces 


FOLK-DANCE 

‘Jueng daneo fs Intimetety connected with the 
Juang youth commitory. Obviously the members 
fof darmitory in eee villege are tho dancers, 
Thore Ip certain specific age which is tho 
tritatlon of membership. Youth dormizaies are 
‘tho osganisationa of unmsriod youths who conse 
{to be its member after thelt mavioga. Int 
tunmanied Tete spingtors and becholors are 
Included, 1 hove vaon in Tala Raldina village, 
‘4 divorced wate, eldest of all come, to Astadiha 
to donee, The widows and widowers may not 
opea, But hoy we formally regarded cs the 
momibors dnd ean slosp at tho “Msjeng™ (youth 
ormitoiy) end mey woteh dence, Thala 8 no 
poeitic age for danen for tha danoaa. A bay 
fern bo u. momber of tha Majang with # special 
rite io “AmbonueT (ot the Mist mange esting 
eoroniony) end gide qin be momberw after 
feoslving provuetatlon trom = boy. The boy, 
fatter <tisiniog a oduktheod and ogi after 
taining her muturty. ond both belng the 
‘mambere of dormitory, can patlaipet In ance. 


Tho1e ec leo othwra who da nat donee, Tho 
fold mun ond woma fncluding manied women 
feninak donee, Chlldian cannot paricisats In 
the dance. They can dance within. thair ogee 
‘group but that Is only for plassure: they. eonnot 
heve donelna tp to bundhu villager, There we 
‘ito somo conditions which rvust be (lied fn 
Didar to bo tho mambore of tho doimitary, and 
‘teieby to achlave the privilege of dancing. An 
‘Unmatried youth becomes a momar of. doimitary 
Ined by sitee-do-pessage. He must go 

through instion earerony, he must be sble to 
ire thing or the downitory on this 

athe. form of grain, 

"00%, unintiatd faflow 


rico, ot.) 
feannat enjoy the privilege of dancing, by not 


boing its member, | have slzo fouod other 
‘caus9e for which 2 young unmaried yout eon 
not participsta in communal dence. In, Pano: 
‘Sehase village Nata Sardar’s sons —Purandat and 


‘that they wore unable to pay the ination fees 
‘oF Wore not intited, nor that 

‘and sing, but that Nata Sasdar di ot all 
them to dance, because he hed an enlmiry. with 
the villages. Arjuna Juang, the son of Jayent 
‘Juang of Barura village also did not dance ws be 
‘was & student roading in class seven, 


‘taking one trom wach sex. On tho other hand 
the ‘groupe ate. chosen from each sex to dence. 
‘There is no flxad one-one ratio between the bors 
and gil to dence. | have found for 

times. in villagas ike Astadine, Gonsties, B 
Panaseneso the dance being paiticipeted between 
‘six 10 eight boys with tWe or thioe gis snd 
vice verse, In tho village leval there may bo 


dence consisting of tho boys and gil of the 


follow the petormance of # dsnes with benchu 
pevtiinants, such as joking, commune! masaging, 
tte. do not take place when ths dance Is limited 
fo the same villeys. The Juang have several 
‘leas and each village is 9 unielon sad tho. form 
‘of menage spectslly developed by dance (made 
by bindtu dancer) fatty probibied mong 
them, 28 they belong to seme kutumb (elzn), 


‘The youths of one village ten have dining 
‘tip to thelr bondbu village to dance with 
tgile thera, The boye take presentation fo 
Gils and we weleomed to dance With them, 
They may famain in the vlogs for even two 
nights, woking in Tollas, cutlag woods in 
the doy time sed dsccing in tho sight. Gils 
‘con algo moke dancing tip to tholr bandhu 
‘lage in tho airlle manner 


‘Antong the Juang there It no hard mod. fest 
tule rogetdiog the me and plecs for dono, 
‘BUt night ls eonsiderad favourable. to become 


mote tres to enjoy privicy end they do not 
Tike to dines in tho doy von. Thelr dances 
r performed In tho day tina with full In 
when bandhu dancers (females) come to 
ke wine ples 19 the 


ight PM 
‘ekg 1g val Thay gether 
Jn front of the Mandagher of the Majanc 


‘The dance is performad without specia! light 
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farrengement. The only light is available ot 
‘that time is from the fro in the Mendaghar 
wich Is siways kept burning, And this never 
cetinguishing fire is used for piks, to warm the 
leathery face of the Chengu. 


‘There is 90 special oF traditional diess for 
dancors during tholt dancing. Gils gonorally 
‘wear different types of heads and nockl 
‘around thei neck and breasts. Now-e-doye 
‘hove is @ tendency marked inthe young ladles 
10 weor red sories, | have found, out of seven, 
dancers, four ledios put on red caries. On the 
‘occasion of their dancing In bandhu village, 
the bandhu gis take special caro of their beauty 
‘by wearing omaments, ribbons, otc. At the 
time of danee the gis tighten their sacos to 
perform the dance wall, The Juang male 
care woar clots (often wile in colour), 
bbanion snd turban on thelr head. 


‘The chiet musies! instrument used for dence 
is Changs. Akhoush there ate other types 
‘of musics instruments, yot none has the universal 
tusage In avery dance ike Chengu. Dance is 
fegun by tho males. At fist the males gather 
la troot of the Malang. They may be small in 
umber. Tae Changu it beaten tet In order 
to call the gile. About tho Changu they have 
‘a saying “by sloping the desd she-goat you 
can assemble the gis"”. (Here the dead she- 
(Gost refers 10 ks skin of whieh the Changu is 


fade). A Changu ls besten for sbout half an 
hour wish dscleies tho dance. All other males 
tgathet wit) thsir Changw. Ths girls come and 
ether togetne® buside the Majong in order to 
Sppear st th= proper time, When the first term 
cf cumming the Chengs ls over they stat 
singing. 
Nore Nave Nare Nare 
‘Nore Nore 
‘Ao, nave nie 810 
fe aro 


This continues etioast for three of four minctes 
Thin they slag the fofeving song — 

Dokiana kulabla! nilagiikd 

Dersan karibe jal lo Gajopatikt 


‘They repost It soveral times and continue, It 
fs desenbee in “(otk song” in detail, Thus it 
‘must bo. sung st the beginning of every dence 
). Aftor is rotation they beat 
Gils suddenly eppear In front of 
them, being erenged in a fw and immediately 
they intieto the dance, Than dances of diferent 
types start 


Dalton hes desorbed various types of Juang 
ddancos. Espocially he has. shown a variety of 
sportive dances which are “dramatic in effect” 
Dr, Elwin has dese’ibd various dances such a 
seer dence, boar dance, elephant dance, 

dance, Kool dance with appropriate songs. 
‘during my investigation of one month | have 
ever como across such dances nor have 1 
recaived any information regarding this. Among 
ouroon villages of tho Juang. thote is universal 
presence of only ono. type of dance which does 
‘not conform to any denco that D:iton and Elwin 
havo mentioned. There is only ene gonuine reason 
to account for this diffownce, Elwin visited the 
Juang (of Keonjha) forty yoors ago and Dslton 
‘id it oven before him. During this forty year, 
thoirdonce pattern might have declined. According 
to Bidhu Juang of Astadiha village (who is about 
sixty years old) who had seen the vulture dance 
in his boy hood, such dances are performed ral 
Purandor Juang of Talo Panasanasa village 
Informed ma sbout two othet type of dances. 
In the fist typo of dance the males dance raising 
their right logs and femoles by bending their 
bodies. In the -second type, the males dence 
While siting in a eomi-ctcle. But ovidence to 
suppoit this informstion is rare. He described 
that they dance after toking wine (which thoy do 
sometimes). Such dances ate performed aut of 
emotion. Besides, | have markad in their dance 
Sftor Kerama Puja, which the atistspesfomed, 
being intoxicated. They dsnced in almost every 
style, boing independent of each other snd in 
the most disorgenisod manner. Such dances, 
which originato out of excitoment due to liquot, 
fand_which they ¢o not eccept in their normal 
‘mood, cannot bo accepted as ‘types of dances’ 


Agtin thelr roles in dancing must be clritiod, 
before describing the most predominent type of 
dance. In the dunce only mules have the right 
10 sing cnd to use joking terms. They leo bot 
‘the Chongu. Femiles only dence, they cannot 
‘answer any joko during dance; thoy aro cxpablo 
‘of making musical sounds. befiting tho rhythm of 
ance by means of their ‘Chudi' (which is 
ritual). They can reply in. song slterctivaly 
or their danco oF atthe time of returning trom 
market, ete 


fn the most common type of danco the girls 
stand in front of tho boys who best tho Chongus 
hoy usually. stond in a stcight line, but during 
the dance it becomes semi-circular. They hold 
feech other, hand in hand chained to each other 


8 expressed. in the folowing graphic representa. 
tion 


In course of their dance the git of the 
‘xtreme onds may release thoit left oF ight 
hhand. Boys do not stand In such an intercon 

ted manner, What they do is that they maintain 
‘straight lino, Which is often a curve during 


their dance. As soon as the boys sing the song. 
both pati 


start dancing by bending thelr body 

‘backward and for- 
Each line of the 
In the repetition both boys 
bodies and thus como back 
‘ormal condition. In this stato. their 
dance goos advancing backward and forward 
with the two stops. After one line of the song 
‘is over the boys shift their line into 2 new 
direction, gonorally to the right and fomales in 
their dancing state ehift the line to face thom. 
Before changing the direction, boys for a litte 
time stand snd beat the Changu. Usuclly one 
song tekes half en hour. Affor ano song. the girls 
may relax breaking the line. The next song 
begins with their usual nare, are, etc. which 
directs the tune of the next song. ‘There are slso 
‘proverbs and other relaxing songs that are sung 
at intervals. One such song come tomy notice. 
is @ pure Oriya song, its meaning 8 given 
below — 


“1 nave got four villages 
‘Out of which three are bad; 

One is good. 

The villagors of the good village 
‘Mado threo earthen pots 
‘Out of the three earthen pots 
‘Two wore bud and one was good. 


‘They cooked threo ‘pal’ (1/4th of any unit) 
of rico 


Inthe good esithen pot, 
Out of threo "Pals 

‘Two ‘Pals’ of rice wore cooked badly 
‘And ono ‘Pai? was goad. 


‘To eat one ‘pal’ of good cooked rice 
Throw quests came 

ut of the three 

‘Two quattelled with each other 

‘One of the guests was found to be wal 
He gave three bemboos 

Out of three, two were bad, 

nv was good. 

Out of one bamboo 
Theos bows wore mede 
(Out of tho three, two we 
By the one good bow 
‘They decided to 

Il three “Somboras. 

Out of threo Sambars 
Two ran sway 

‘And one was killod” 


bod, 


‘The song is resjted occasionally. 1s sim 
| to give charm during dance, The noxt song 
‘tarts ond thus dance goes on. Elders of the 
Village tie fromthe Mojing. A strong 
Competive sprit davolops between them end 
‘each patty tin to dafact tho other, In cxse of 
“pandhu’ gis, tho boys ty to beat the chengu 


fovot night and Koop the gitls doncing, In 
‘order to do thot they may bo divided into 
two groups to dance chematively, Wa girl's 


pany tries to flea away from tho dancing 
fpround, the boys drap them and forco. them to 
Sanco, Likowiee the gils do not lat tho 
boys full asloop and try 1o koep thom alot by 
pou'ing water on thom. During their dance, 
Joking activites ere metked. have found from 
‘the dance jn Astodiha where. ladles. cam> from 
Tal Raldiha village, Amopq thom thore was an 
elderly lady, (a divoreod wife), she was the 
faughing stock of the boys (doneors) of the 
‘Astdihe village, They made fun of her by. 
felling. funny words to her. They often Put thot 
thanguon her hetd. On the other side she 
fdvenced in her dancing so quickly that hor 
head knocked ageinst the Chanyu of the boys 
‘The ails do not give ply to the jokes of 
tho Boye duting ance. What they ean do is 
42 kick and step on the foot of the boys. They 
‘can throw ashes, mu water, at the boys. They 
fan leo. pull Changu in order 10 roply their 
CChangu boating. They can also be divided 
jnto two group to donco with the boys 
itematively, The donce may continue the whole 
Gf the night. Generally they end it at the doad 


of the night when sil the village 


The boys take the gils to the ni 
place for massaging, 
CONCLUSION 
Study of juang tolklite through folklore 
Folklore ls tha product of individuals. which 
‘owes much ofits excellarce to society in. which 
{folk lives, It is therefore obvious to think that 
folklore bsors tho innar view of the society slong, 
‘with the producer's own motives, thoughts and 
Feelings. The grest arts of todsy bear the evi 
dances of #0¢is! life and there are. innumerable 
instances present to justify it, The anciont my- 
thologies such 38 tho Ramayan, the Mshabhartat, 
the lad and Odossy, the Penchatantra, et, 070 
full of soclt sigaifiesnses. It may not be equal 
10 the modem twentioth century literature to 
eh for record of social life, But tho social 
Tio sketched in tho ancient Iitoratures 1s full, of 
supeenatutel imaginations where ss the modern 
tue andl art rafloct tho society most raslisth> 


‘The study of the folkloro without folk. tite 
Dacomen partial. Folklore Is tha voice of the Folk 
find Imprint of tho ntural suriounding. —Soolal 
Ie of the Individuals of the Jung i greatly 
taflactad in thei folklore (In thaie folk, hiorature, 
donee and ait) But all tho guarts of folklore 
‘may not bos? such social significinee. For 


Instance in tho stylos of dance, in the decorative 
my 

Inspte of thoxe the Juing folklora 
To stort with 

410 plato 


dosigns of pills of the Malang, ote. it 
ontialy nek 

ls w grast repository of soci te 
the Juang litte, the folk sto 
‘with social sigifcan 


In tha story Shahadibiti_ the 
fifo, regarding tho condition. of the. marrige 


fro wollreflactad, It In their story. that sons 
‘of the merchent marry by mocns of *Ghicho, 
(mariig® by capture). Ghicha matiage isnot 


Unfamiar to Jusng soeity. Instinces of suc 
motigas ero abundant, For the youngest son 
{in tho sto-y) thore was no bride to be cuptured- 
the fother hed to go in search of a bride, The 
behaviour end service, which 9. daughter-in-law 
‘Ought to maintuin ine Juang society is vow 
well depicted in the charcetae of Shahadsbati, tp 
her eneractar we soe 0 Juang house wite doing 
het dally chores stating with smesting the floor 
fof the house with cowdung, then cooking food 
feiving the food to every mamber of the family 
‘and lstly toking it hotell. In otnerIterary forms 
the chateeter of the women did not gatan 
‘apportunity to roves! themselves. 
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In other stories the ladies are. charactovised 
‘not trom the positive point of view. The ladies 
25 painted in stories are often disloyal. cunning 
ind submissive to injustice, This type ot charac~ 
terization is not due to the pe'sonal prejudice ot 
story tellers agsinst women, but sccording to the 
acter, behaviour and manner of the women 
found among the Jueng. In the Shahadabsti story 
the younnest daughter-in-law remains silent st 
‘the time of her remarriage with king Hatia. 
Again she cannot recognize her husband from 
his voiee and appearance as ho is in disguise as 
‘2 yogi. Sha has only committed suicide after 
knowing this—which was the only. sternstive 
{or her, But she does not mske eny attempt 
10 protest against the Injustice done to her 
Inthe story of King. Kanak’s daughter the lady 
| cunning and villin every inch. Sho loved 
the general of the State, though she had been 
Dredstermined to marry the prince of another 
Stato. She was playing dice in a socluded 
oom where the prince was sleeping in disguise 
88 0 beggar. Her evil character was revesled 
there. Very cunningly she over came that and 
vvory skilfuly pronounced @ deat sentence 
{to the rings though her father. As a result, 
fat the ond of the story, she had to commit 
‘ulcide, the only reward for a devil's life. This 
Is neither the story tellers imagination to pant 


their heroines tke thi, nor is it my. Intellectual 
charm to deduce such proposition fiom their 
Stories. But it is the vetua! life of the Juang 


which is characterized. 


| found the history of the wife of Mati Juin. 
cof Baru village, ‘where the gif hes. no fidelity 
10 her fovor which is reflected in the story of 
King Kanak’s daughter. In this case tho it! 
(Mali Juang’s wite) had developed a special 
love fora boy of Upar Raidiha village before 
Ie took the form of an arranged 
Dy the mutuat consent of ‘thet parents, 
‘When such was the situation the gif! came 
to denco in Barua villas and there she was 
bby Mall Juang and they matted (by 
‘means of Ghicha). “This is not irony of her fae, 
15 she maviod him without any protest and 
sha is quita happy with hoe husband. forgetting 
het lover, There are some other examples to 
justify this character a5. painted in their stories. 
‘A proper insight. in to their way of life provides 
‘much more material to comalate the checacters of 
‘the stories with those of the reat life. 
‘Agoin, In the Juang Society 3 new bride is 
better accompanied by her sisters-in-lsw than 
her parents-in-law, this is well rofloctad in the 
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story of Shshadsbstl Hore both the parents-in- 
Jaw refused to take care of the bride. (Sahads- 
batt) in the absence of her husband and directed 
him to ask is sisters who could take better 
core of het. 


‘The Jaung heroes, as depicted in the stories 
‘are characterized in a positive manner—perhaps 
{or the sake of the story. But there are certain 
‘examples in their storis which reveal the Juang 
character. A Juang prince is kind hearted, 
‘strong. beautiful no doubt. But ho bribed the 
Minister to escape a death punishment. Rus, 
the nero of another story resorted to forgary 
In order to spare the life of the merchant's son. 
In the story of “Brother monkey’ the monkey 
went on kidnapping the gost. the cow, tho 
ballock-cart and finally the merchant's daughter. 
Tous the fraudulent charactor has found 
expression in this story. But for this there are 
positive moans which could be adopted 10 
achieve these ends, But due to lack of positive 
imagination and influence of the sociaty upon 
the story teller, the characters are printed 
0 weakly. 


Local colour Is printed avery where ieraspe: 
tive of the time, Place and parson. The jung 
‘have the idoa of king, but thay are not conscious 
cof whot kinship moans, so far us the royal 
position and mujestic charcter of a king is 
concerned. In most of thelr stories whether 
king or rich merchant they go on digging out 
tunga and boing (two roots used as means of 
hit livethood), tho king ests rice and da} ag 
‘the royal dith: @ king can sleep on a cot mode 
up of rope, which i found frequently in tho 
day-to-day fe of the Juang. The names of 
ings are always locsl. The king is often named 


138 Konak’ Hatia’ atc. The prince may use golden 
teeth to replace the tooth which might decay on 
‘account of smoking piks. The dress pattem of 
the king is very simple, not defferent from that 

turban 


‘of a common Juang msn. He con us 


only, shows his. distinction as a king. This 
‘been reflected in tho story Shahadabati and in 
the story of King Kenak’s daughter. Shahadabat| 
raceiveS tha Ptestiga of a queen by being taken 
fon an elephant: the king and queen go t0 see 
the cremation of the yoo! on an elephant; the 
prince in fis mariage procession rides an 
‘siophant. In their various songs the importance of 
elephant is marked. ‘These ate not the more 
descriptions of stories. but the dascriptions of tho 
‘Juang social life, 


Myth and legend in their main aspects give 
recogitian to the social action of the people. 
They contain only frame work of the main stores 
10 justify the situation, rather than the descrip~ 
tions to contain enough sociel_instences. But 
‘even in their small stature, ossessing less 
escription, they speak a goad deat of the Juana, 
Nowss-days the Juang do not eat beef. But 
‘they were taking that and thera i @ myth present 
‘to justify their buet-eating habit. Again, there 
is another legend where this phenomena is 
‘290in_ reflected. Hero the Rusiputra had taken 
beef and told a tle. "The Rusi cursed them on 
thst account. The Juang social character is 
disclosed when these two phenomena 
‘analysed Here In one myth tho Juang have 
‘boon sanctioned to take beet. But in another 
thoy have been cursed for doing #0, This justifies 
the fact that. though they wore buef eats yet 
‘it wos not culturally senetionod. That is why 
the us! putras immediately denied. thelr having 
taken boot ond wore cuteod, This shows that 
‘Juong oro conscious of the fact that beet 
fenting 18a sign of low status, and the persons 
Nike Rusi puts should not teke beef. This inner 
View of the Juang Is continued by eoolving poor 
Inspiration from the myth regorcing beot eatin. 
‘And its ruth is again justified when they abruptly 
‘stop boot eating by a single knock of cultural 
revolution made by Rabi Mishra on the pre 
faxisting Juang culture. Coming to the more 
practical tife its truth Is -again clarified. For 
‘example there have been go. many refoims mado 
bby many suthortios (0 abolish such customs 

toot dress, dance, drinking wine, ote, But tho 
‘Jueng have been showing thelr reluctance to 
bo teformed (at evidenced from tholr present 
‘existing customs). Even, there have been sharp 

actions pointed against the Items such af 
‘wearing of clothes instead of lost dress, os 
expressed in thelr myth and songs. But nothing 
Is mado against tho bolition of beet eating. 
‘Thoy have acoepted it with their own realization 
regarding social prestige. 


Juang brothers and sists do not live in. their 
house during the night; they engage themselves 
in dene (through not with each other). Hore 
the myth regarding their youth dormitory justifies 
tho social action. The apprehension that 
brothers and. sisters by slooping with their 
parents inthe same house may exhibit their 
Jinnar urge in the form of sexual intorcourco— 
is otiginotad. from the thought of Rus in the 
myth. 


Js 2 good reason as to the question 
why the Juang are not in favour of keeping 
‘co-wives though polygamy exists (rarely) in 
their society. Generally they take 9 second 
wife when the first wife ia proved to be barren, 
‘and if the second wife bea's children, then an 
fenemity between tho co-wives develops. Even 
It two. wives have childyon thee is slays 
{quarrel among. them duo to the fact thet each 
‘mother develops paying special attention 
towards her own children, This family quarel 
{and monte! agony exist in. the polygamous 
household is well reflected in thelr_ myth concer 
ning the cvestion of day and night and stars, 
where enomity between the sun and the moon 
{co-wives) lasds to tho dosth oftheir children snd 
the soparation of one from another, They 01 
allowed to. moet at the same time nother In the 
day nor in tho night 


‘The folk songs of the Juong are patched with 
‘8 great deal of sociel significance, In many 
songs tho Juong house has been mentioned in 
tion 10 tho natural objects. Their house is 
8 doscribod with Mahua to, Jack frit 
cowdung hill, clouds and the moon. tn 
‘many of the songs the description of tho house 
with the nights darknoss. Is. dopicted. vividly 
‘A special mention can be made regarding the 
Porsonificaion of notural places. in the songs 
Tho river Mohanodl, Baltarnl; ills like Gon: 
ska, Malyagt; places like Gonasikabar, Keonjhar, 
Banal aro clways personified in holt songs. 
From the agiculural songs we find the agrioul- 
tural tivities of the people. From the songs. 
of ‘love and beauty’ and innumerable social 
situations cin be visualized. In these. songs. 
those is description of beautiful gifs. There is 


the mente I toath ao. 
clear, who walks river Beltoran, 
Whote ofnaments nds in front 


ff the cowdung ila looking hersalt, whether 
she looks beautiful or not. Thus the gonoral 

Juang git has beon noted 
She looks beautiful in tolation to the sing 
‘moon. In enather song. the Poot has soon hor 
jn the Jungle where a Sahib hunts an elephant. 
Ho has seen her when she ceitis leaf cups on 
her heed. Sometimes the bosutiful gil is named 
‘as ‘Nigunamsti—the esteomed lady of the 
dancers. They have been searching for her for 
about fifteon days. Hor walks ate charming. 
She has. no small-pox marks on her face, sho 
is 08 tender a8 2 bean crooper. Tho boy, in 
‘ofder to present thor, ollects crabs from the 
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streams, from the Suskati market, he brings 
ddukta fot pika and ornaments for her. Again 
‘tho gits from Cuttack are always beautiful. 


‘All these descriptions are original. These are 
‘tha. doscriptions lating to the besuly of gis 
(of tneir imagination which bo:tow most of the 
‘evidences. from their reat ie, In the hunting 
‘songs there is description of prepsring cumy 
with tho flash of an animal, how it is prepared 
‘and with what spices. The songs containing 
histotial evidence are full of social exemplitica- 
tions. One song exprosses the disssters thet 
bbe. fell due to the invoduction of cloth and i 
tecorls 2 clear plctue of the contemporary 
‘Juang. society, that 1, the Juang of today do 
‘ot obey their parents, the cows and buffaloes 
‘10 cxied away by smell-pox disoase, tho 
‘annual crops are domoged. the chastity of ladies 
Is ot take 


‘The expeditions of the Shahibs (tho Britian 
officials) aro always described in tho social 
Context, The Shahibs come, they pitch their 
tents fixing the ropes with Assn logs, they 
rmoko thoit supper with the help of the Pane 
‘and the Patras (local people), they go to the 
Jungle for hunting. Here Shehibs’ hunting of 
the olaphents isnot tolerated by the Juang. 
Not only hunting of elaphants, but also euiting 
down of tho big tres like Sal, ote, are 
‘always painful to tho Juang. In tho folk 000 
‘tho mental agony and sotrow also come into 
picture. From one song it Is clwr that the 
hunting of an elephant does not couse loss 
sorrow than the stabbing of tho Slal arrow 
nto the heart. The Shahibs return by their bus. 
By thelr orders large piaces of logs ere carted 
10. the iver from where it Is trensported to 
Caloutts. 


‘Tho religious recitations. sposk of the social 
attitude of the people. The tie of lendship 
‘among the Juang is very sttong. When a 
bboy leaves the Mojang after his marriage he 
hhas to go through many rituals and he hes to 
‘beg excuse for his departure fiom Changu 
dance and other communal activites. paricloated 
by youths. Co-operation and ftiandship among, 
‘the bachelors on occasions of dancing, shitting 
cultivation, making dancing trip, otc. ste very 
strong and lovable. There Is 0 song regerding 
Lord Shrikrishna's rewn to Mathura. Hero 
Krishna is not seon-off by tho ladies of the 
Gopapura; but by his fellow friends. whom 

loves the most. The fellow tiends are 
‘extremely unhappy to remain without Krishna, 


‘The Juang socis! sction cin be exhibited in 
‘his fight. In many societies oF in. our famous 
‘Bhogabst” there 1s the descrotion of the 
pening of Sirikrishna with his parents, “Radha? 
nd chor lodies of Gopepura. But Srkrshna's 
foave taking from his fiends is not 0 thoroughly 
depicted. Too Juang. uniquoness_ con ba 
teslze in this respect. Here Krishne fs regarded 
‘more es en unmertied Juang Youth who 
co-operstes with them on evely occasion, 
father than st lover of the sixteen hundred 
{edie of Gopepura snd no Radha laments et 
is doporture, but his fonds. This is nothing 
but strong social ‘elstionship thet causes such 
2 dovition 

‘There. are many riddles which | heve omitted 
duo to their naked sexval implications. Further 
they are lig) of less importance. Tho riddles 
such 28 how vagina swallows the hald)_ grinding 
Stone; postion of the courte atthe time of thar 
sexual intercourse who look ike a big monster, 
having two heads, eto.—sre the outcome of such 
social actions. The Juang riddles ore gredtly 
‘elated to their social surounding, The doserl- 
Btion of the earthen vosels, Chengu, Mohula 
‘wee, Potter's wheel. the shell and all other 
‘objects around Which the Juang material culture 
‘cores. have boon intellectually versed in the 
riddles. 

Proverbs. have originated from the interesting 
‘events thet occur in the socety. The practical 
jokes played on oocasions of dancing trips and 
‘other joking roltionships, have great social 
significance. The juang boys go to snothor 
bandh village 19 dance. In theit_ speech 
fensured betwoen them bear thelr social beh 
viour. The gils always call themselves as 
‘untouchables and boys look thin and beautiful 
they are supplied with fine rice and dal, The 
marioge of brothers and sisters ae universally 
tabooed. This is here intorproted jokingly. If 
the girls do not come to their bendhu village, the 
boys humorously tell them that they should 
remain in theie village and marry thoir own 
brothers. Inthe mariage the bridegroom 

‘brother-in-law saying 


In the Juang dance, especially in its style the 
social phenomena is loss reflected. Dance hes 
2 greater significance than its functional point of 
view, but bests no giester sociel reflection. 
Rogaiding the diate of dancers social significance 
is greatly marked. They hve no special dress 
to be wom using their dance They usually 
wear ordinary clothes at that time also. 


‘The satisfaction of an attst lies not in tho 
<reation of something new but in the expression 
of realty, So various “schools” or isms" of a 
fe meaningless toa Jusng atist. In this 
respect @ Juang artist's free imaginstion does 
hot cioss the bounderiss of the society in which 
he lives, The Juang art does not involve ony 
complete, definite theme, but only fragments of 
social phenomena, Tho loaves carved on the 
‘wooden doo's show the aitis’s awareness of tho 
social surrounding. The carving of the man on 
‘the wooden beam, though not realistic, shows a 
dancing pose, The Juong combs that 1 have 
found are pretty old, the figures earved on them 

men in dancing pose. But it has no 
resemblance to the Juang dance, oF to any 
‘activity of the Juang. One informant gavo his 
‘opinion, that he had carved the figure of w man 
In his natural condition, The informetion 
‘obtained from another man ts quite interesting. 
Ho sald that the group of people that he carved 
‘on the comb aro tho dancers, end the ineguloty 
tmotkod in their limbs, is duo to. the fact that 


they have taken liquor before dance. If this 
Interpretation is. regarded a6 true and corrct, 
thon’ It should bo realized that the ait ha 


‘observed the soclaty keenly which he has 
dopletod on the comb, 


FUNCTIONS OF FOLKLORE 


‘According to Alon Dundes “the aspect of 
function is of loast conaorn to literary folklorlats 
‘but perhaps of greater concern to anthro- 
ological folKorsts". Folkloro inthe Juang 
in its various forms performs tho functions in 
the folowing manner. One of the major func 
tions that folklore performs in tho Juang_soclty, 
Tnfospoctive whether in tho form of literature 

ft and dance, is that it provides entortlnmont 
‘to tho minds of the people. The Juang economy 
Is of low status end 0 19 thelr way of living 
laasure is generally scarce in this society whore 
ppoople have to face hard reality of life and 
‘hero the struggle for existence. i acute 
Folklore has its function here. Listening to. the 
intricate complexities end adventures. embodied 
in their folk storie, myth and legends, the 
fhumour, the gestures and pisetical jokes in their 
dance sccompenied by the Changu music, dor 

‘and conimune! messaging in the night, represent 
‘ng their thought and artistic excellency. in their 
watl, pillars and wooden doors provides: en 
‘enjoyable escape from the hard reality of 
ther life, 
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Folklore eles promoting education. Here 
‘education does not stand for academic educa 
tion. Folklore is synonym to tribal cuture—theit 
way of life, The function in this rogerd is 
performed by educating the people sccording 
fo their own culture. For example, in their 
society the males are trained well fo cary on 
shifting cultvation and fomales are made 
feccustomed to woave Patios. This fect of thei 
rnyth prevailing among them after innumerable 
‘Ooneratlons provides @ stiong support to their 
Culture in this spect. Thero are # good number 
of instances <8 to how the menner and style of 
folk dance, the decorative art, etc, are mode 
by folklore. On. tho other hand the Juang, 
‘though in a limited mumbor listen to the storia 
myths and legends songs, te, and know the 
‘moaning—which eduesto them In providing these 
‘thoughtful materials, 


On» of the functions which folk therature 
woke to porform is to provide a media to 
isfy the eplatemological urge of the Juang 
people. Tholr intelloctual thirst ts quonched by 
Providing a roady made interpretation to the 
natural and culture! phenomene that surround 
‘thom, 


Tho tole of folk literature, In promoting adu> 
cation is more remerkable. thon any other forms 
‘This happens in two ways. Firstly, it educates 
thom to enrich knowlodgo ond help them in 
foarning tholt culture, Secondly this educational 


process is sustained by transmiesion from ono 
‘eneration to another. Myth ond logond have 
‘special place In performing this function. They 


Contain contain estonia educational. informations 
Which ate believed to be true. For example. ono 
‘may say. that to. toll Ho ls as in, but myth and 
Yegond show clearly, how by tolling ies the 
usiputeas wore cursed. and how rivot Batarani 
femorged from the nostils of the cow. 


Riddles aio the other myedia through which 
Intellect of the Juang has boon displayed. It 
teaches as to how animals, plants and othor 
things of nature ean bo intellectually interpreted. 
This opens up other chatacters, which can bo 
‘metaphorically used and thus Inerenses their 
santo of bosuty in forming 2 sentence. For 
‘example in their toclety Changu Is conceived as 
8 musicel ingtument, Through riddle it is 
interpreted in anotherwsy, that is_‘bosting of 9 
‘dood gost can gether the gil. This again helps 
toforming thelt way of taking, For exemple 


they may say “hang the gost skin on the wal, 
instead of saying “nang the Changu on the 
well 


There are certain forms of legend which also 
hove educstive velue, The snecdotal legend 
Feleting to the quarrel among the five fingers is a 
‘ery g00d evidence of the wisdom and. intellect 


‘of their master who explained that the litle 
finget was superior to all other Fingers. inspite of 
ite sméll size, In enothor, en intelligent. itl 


froos her fathor of @ debt by means of rer sharp 
Intellect In interpreting the various Words in. hor 
speech. Further, all these educations! materials 
‘10 transmitted end they function e8 > peimanent 
schoo! of learning 


In the Juang society folk terete helps 
‘maiatain conformity to culture! values end 
ecepted patterns of behaviour, It is widely 
[used to express thelr epproval cad. disapprovel 
hough the applistion of socist prossure ond 
social control imposed on. them, The myths 
forwarded by the Juang justify reason behind 
‘almost every phenomenon. There are folk tal 
‘iaplaying ideal pettons. In all these itgms tho 
‘apprecistion of the people. concerning every 
foclil ection is exhibited. Discpproval is clso 
marked in some of them. inthis Stata whons 
‘aver there is 8 question of soci! contol there 
‘reaction Immedistoly by meons of ll those 
‘existing bolils and explanations. 


‘Toe song regutding the use of cloth relates 9 
‘wuth in this regard, The British officiols com 
palled them not to woot lest dross. which they 
fccopted with much unwillingness and in mental 
Ssgony. Its te that they did not revolt egcinst 
this openly. But tholt sharp reaction wes 
expressed in the song ‘Sunegundl Matigundt 


Not enly the songs, but also various mythe 
suggest how by using clothes a women wi 
killed by tiger In the forest. Folk. songs are clso 
‘used to citilse and rebuke, For instances 
British officals come and killed tho elephants 
and cut down the big trees end this was rozcted 
bby the Juang in the words *Gachha keta 
Kempaniki nanela merana! (In the song. “*Gzioku 
aket kale chausige 


In order to eitcise end condemn one's. action 
‘going against the ideal of the society, proverbs 
fconthibuta much in this sespect. For instance 
the part of the proverb—"Ghelta ehhusll, maipa 
inda” (in the proverb “Kathora dundu....") 
‘s usually expressed to orlticise a women’ who 
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loaves her work to be done by her husband. 
Thus it acts as a strong stimulant factor to. kee 
the duty of man and woman without interchange 
‘oF any alternstion 


‘Another function is that folklore acts 2s # kind 
fof sccial authority. Malinowski has shown how 
Iyth provides @ watrant and charter for magic, 
ceremony, ritual and social structure, Myths of 
‘the Juang ave cited as an authority on the 
‘question of religious beliefs, ritual procedures 
{and justify social action. 


‘There ate seme Important functions behind 
their dance. The Juang dance, as | have seen. 
‘sot a complicated one, that ls, any body and 
‘every body in their soclaty can danco according 
to this style, This Is mainly due to the fact 
that danco iso nesessary ctivity and not a 
leisurely activity ike other forms of folklore 
The fact that dance is “artistic prormance of 
some" is replaced here by the fact that it is en 
inartstic performance of all’. This inartstic, 
‘dance, porformed by all's duo to tho fact that 
it has got some necessity in tho Juang Society, 
Tho functions of dance are manifold. Firstly, 
dance establishes marriage relationship. The 
reason is apparent. The dancers make dancit 
{tips to their bandhu villages and thoir relations 
boing doveloped through love result in mariage 
fotloment, There aro certain rues in the dance 
whieh help mintenence of stability In their 
society, For example, boys ond ila of one 
Vilage, being brothows ond sisters cannot 
rmanyi therefore thee cannot be commune! 
mastoging between them end thus fae tk 
resuictod theie, Agsin this. tect leads to the 
prohibition of dance between two kutumb 
Villages, Thus by this rule social taboo is wll 
mmointzined. Further by despstehing dencing 
tips frendship between two bondhu villages Is 
Continued ond the friendship of the dencore=— 
boys and gis, develops the most cordial 

tionship. Thus euggish people must dence 
‘in order to have such function 


‘Art hos no grest function except to promote 
trtietic capability. Tho invluence of ats, 
‘embodied in the Majang makes. others prectise 
fan. For example in the Berura village, the 
‘Majeng was rebuilt by the Sardar, Padhan ond 
Achhsb Jueng of the village. Along with these 
‘they ave made certain new pillars Which re 
‘more sitistic then the formar ones. 


‘Thus in bret, folklore performs important 
functions such as promoting edustion, providing 
‘an enjoyable excape trom the hard reality, acting 
‘88 an uthorty to answer the disturbences 

ising fram the existing state of potter. Further 
't helps msintaling socal solidarity end is the 
‘media of reection to maintain cultural continuity 
and stability. 
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